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{. ALTHOUGH SONGS ACE NOT PROMINENT IN MoLALT's |
0F COMPOSITIONS, THE BEST OF THEM STILL EXHMIBIT IS INTUY
SENSE FOR BLENOING MUSIC AND DRAMA. HE S€T GERMAN AN
POETRY WITH AN INGTINATIVE SENGE OF MUSICAL 6TvLE. Moy
WROTE LIDENTE LA CALMA DURING HI6 TEENS IN SALLBURE.
ASENDEMPEINOUNG 16 QEMINISCENT OF A MOLART AQIA, INCY
INTENGITY AND PAGSION TO THE PINAL MEASLRES. ALS LUrse
Belere 16 A TINY 0PEQATIC SCENA. THE PIANO FIGULES ILLUST
CRACKLING FLAMES ANO HEQ FLUATUATING EMOTIONS.

210eNTe LA CALMA / CALM, SMILING, AWALENS
ANONYMOUS

CALM, SMILING, AWALENS IN My S0UL;

NO TRACE OF DISOAIN, OF FEAQ, 2EMAINS.
MEANWHILE, My LOVE, Y0U COME TO TAUTEN
THOSE SWEET BONDS S0 DEAR TO MY HeART.

ABENOEMPEINOUNG / EVENING THOUGHTS
Text oy: Toacim Heingien Campe
EVENING. THE SUN HAS VANISHED,

AND THE MOON SHEDS A SILVEQ GLEAM;
THUS FLIT LIFE'S FINEST HOLRS,

FLIT 8¢ AS IN A DANCE.

AWAY SOON WILL FLIT LIFE'S PAGEANT,

AND THE CURTAIN COMES QOLLING DOWN;
0UR PLAY 16 DONE, THE FRIEND'S TEA FALLS
ALREADY ON 6L GAVE.

SOON MAYSE ( LIKE THE WESTWIND, WAFTS
PON ME A QUIET PRESENTIMENT),




7416 PILGLIMAGE OF LIFE | SHALL END,
INO FLY 70 THE LAND 0F 2€ST.
{6 wou WILL THEN WEEP BY MY GRAVE,
N0 MOUENING, UPON MY AGHES GALE,
4N, O FRIENDS, SHALL | APPEAR
10 WAT YOU HEAVENWAROS.
NO Y0, MY LOVE, BE670W ON ME A TéAZ,
NO PLUCK ME A VIOLET FOR MY ORAVE,
| AND WITH YOUR SOULFUL GALE,
00K DOWGN THEN GENTLY ON ME.

CONGECTATE A TEAZ 70 M, AND AW, 56
ONLY NGT ASHAMED 70 00 §6;

OH, IN MY DIADEM WILL 1T

HEN BE THE FAIZEST OF THE PEACLS.

3’ ONGeTeeven LiesHagees  PAITHLESS LoveR's

As Luise o€ Beiere 1Hees / ON Lovise™s BUENING Hee

 VERBRANNTE LETTELS
Text 8v: GasleLe oN Baumseeq (1708-18%9)

BEGOTTEN BY AQDENT FANTASY,
B200GHT IN A 2APTUROUS HOUL
INTO THE WORLD, PERISH,

CHILOREN OF MELANCHOLY!

T0 FLAMES YOU OWE Y0UR BEING,
10 FLAMES | NOW 2E6TORE voU,
AND ALL THOSE 24PTUR0US SONGS,
FOR AH, NOT FOZ ME ALONE HE 5ANG!



Now vou BUZN, AND S00N, MY DEALS,
NG T2ACE OF YOU WILL HEQE QEMAIN.
BUT A, THE MAN WHO WEOTE YOU,
MAY YET LONG STILL BUZN IN Me.

i Ge02a€ BILET COMPOSED NEARLY FIFTY MELODIES,
QHYTAMIC STYLE 16 FORCEFUL AND HAS OCAMATIC SENSE. He |
MOST OF His GONGS BEFORE HE WAG THILTY AND €ACH L€FLERT
CHACMING FREGHNESS IN 11°6 SUBTLENARMONIC DETAILS. 811
TUZNG OF MELODY, HATMONY, ANO 2HYTHM OISTINGTIVELY Hig

Ma Vie A 0N 660267 / My LIke HAG 176 SECQET
Text 8y: PeLix Aevees (1806-1850)

My Lire #as 176 sE0QET

MY S0UL 176 MyeTERY

AN ETEINAL LOVE CONCEIVED IN A MOMENT
SINQE THE ILL HAS NO CURE,

| HAVE HAD TO CONCEAL 1T,

AND He, THE CAUSE, HAS NEVEQ KNOWN If,

AND 0 1'LL HAVE PASSED UNNOTICED NEAR HIM

EVEQ AT HEQ GI0€ AND EVEQ ALONE

AND | SHALL HAVE GPENT MY LIFE ON €AQTH

DARING T0 AGK FOR - AND CECEIVING - NOTHING!

AND He, WHOM HEAVEN HAS MADE 50 SWEET ANO TENDEQ.
He Goes DREAMING ON HIS WAY, NOT HEAQING

LOVE'S MUMUR STIRZING IN HiS WALE.



| QeVouTLY FAITHFUL 10 RIS AUSTERE OUTY

¢ WILL SAY, QEADING THESE LINES IMBUED WITH HIM:
(OHo, THEN, 16 THIS MANT’

KO WILL NOT UNDERSTANO!

PasToRALE
ext 64 CHARLES REGNARD

NE $P2ING OAY, THEOUGH AN 02CHARD
COLIN GOES SINGING T0 QELIEVE His Woes:

My SHEPAZOESS, LET ME STEAL A TENDER Liss.
OH, MY GHEPAROESS LET Me STEAL A TENDER Liss!”
HE FAIC ONE AT ONCE, QEPLIES 70 HEQ SHEPARD:
%00 WANT 10 STEAL A LiS6 WHILE SINGING?

N6 CoLIN, 00 NOT STEAL 17, | SHALL GIVE I 70 ou.”

Quvee ToN CoEUR / OPEN YouR HeAet
Text 8- Lovie DeLatee

THE DAISY CLOSED 176 FLOWES CROWN,
TWILIGHT CLOSED THE EYES OF DAY,
My LoveLy ONE, WILL voU Keep vour woeo?
- OPeN woUR HEART TO MY LOVE.

O, YOUNG ANGEL, T0 MY AQ00E,

MAY A D2EAM ENCHANT YOUR SLUMBED. .
OPeN voue Heaet,

| WANT 70 TAKE BACK MY SOULL,

OPeN vouq Heres,

OH, YOUNG ANGEL, T0 MY ARO0E,

LILE A PLOWER OPENS TO THE SUN.



[l “MANON” FigsT PECFOZMED AT THe Opeea Comiay
Eaom “MANON,” MASSENET ACHIEVED THE POSITION OF Pou
POPULAR OPEZATIC COMPOSER, A POSITION THAT WAS UNCHAL
20 veaes. THIS ARIA 16 FQOM THE €ND 0F Aat |l THe ser
Pagis IN L7201, 1N THe ApaRTMENT oF Des G2ieux ANO Man
THE YOUNG MANON WA ON THE WAY T0 A CONVENT CHOOL
MET AND €LOPED 70 PARIS WITH THe CHeVALIER DEs GRieuy
UNSEUNOWNST 70 He Love, MANON 16 BEING COUETED By
PROMIGES HEQ WEALTH BEFITTING HeR BEADTY. TOZMENTED ¢
FRAILTY BUT ENTRANCED BY VISIONS OF A BLAMOROUS LIFE, ¢
PAQEWELL 70 THE LITTLE TASLE THAT GYMBOLILES THE HARP|
oHe AND Des BRIEUX UNEW TOGETHER.

ADIEL, NOTRE PETITE TABLE / PAZEWELL, OUE LITTLE TABLE
Text 8y: Hengt MetLuae aNo PriILIPPe GiLLe

CoMe ON, 1T 16 NECESSALY, EOQ HIS OWN SALE!
My Pooe cHevaLlee! ,
O WeS, 1T 16 HE WHOM | Love! AND ver, To0AY | HesiTate!
No, | AM NO LONGER WoeTaY 0F Him! |
| HEAQ THAT VOICE WHICH TRANGPORTS ME AGAINST MY WILL:
“ MANON! MANON, Y00 WiILL B¢ QUEEN-

QUEEN IN THE NAME 0F BEAUTY!”

| M NOTHING BUT WEAKLNESS AND FRAGILITY!

Ad, WITHOUT WANTING 70, | FEEL MY TEALS FLOWING
{N THE FACE OF THOSE DESTROYED OREAMS!

WILL THE FUTUCE HAVE THE CHARMS

0 THOSE BEAUTIFUL DAYS ALREADY PAST?



GUELL, U2 LITTLE TABLE
o4 S200GHT US TOGETHER S0 OFTEN!
(LELL, 0V LITTLE TABLE

4QANO, HOWEVEQ, FOR Us!

£ALES UP-17'6 ONBELIEVABLE-

LIFTLE 260M GITTING LOGE TOQETHER!
geLL, 602 LITTLE TABLE!

 GAME DRINKING GLASS WAS 0ULS:

W 0F US, WHEN HE DRANK,

QHED N 1T £02 THE LIPS OF THE OTHED.
2002 FRIEND-HOW HE LOVED Me!
(UELL, 002 LITTLE TABLE!

INTELMISGION

V. CLaga Wiecy SCHUMANN WAS A GIFTED, AMBITIONS WOMAN.
SHE QOMPOSED T8 LIEOER, AND 18 Wee PUBLISHED. MosT o Hee

6062 WAS COMPOSED FOQ SPECIAL FAMILY 00CASIONS.

[OHANNES BRAMS COMPOSED ABOLT 480 GONGS FOR ONE T0 FOUL

0i0es. His QESPECT AND ADMIZATION FOR CLASSICAL FOOMS

ANIFESTED ITGELE IN MUSICAL SYMMETRY, WHICK 16 ALWAYS FOUND IN
HI5 SONGS. BRAHMS BECAME FRIENDS WITH Q0BELT AND CLAZA AND
THEIQ FAMILIES QEMAINED CLOSE UNTIL HIS DEATH.

THE CLOSE QELATIONGHIP BETWEEN CLAZA SCHUMANN ANO BRAHMS HAS
- REMAINED BOTH A CAUSE FOR GPECULATION AND A MADOENING MYSTERY.



THE CLOSE LELATIONSHIP BETWEEN CLAZA SCHUMANN ANO 32M{
QEMAINED BOTH A CAUSE FOR SPECULATION ANO A MADDENING My
THe TRUTH 16, | DON'T UNOW WHAT, IF ANYTHING, WENT ON BETy
(LAZA AND BRAHMS. THAT ISN'T WHY | CHOSE 0 SET THEM T00¢
WANTED 70 5ING A SET COMPOSED BY A WOMAN, | ASSUMED THAI
WOULD B€ IN FRENCH. | FOUND A BRAHMS SET THAT | LIKED. THe
FOUND CLAZA SCHUMANN'S LIEDER, ANO | FACED A TOUGH DECIs
LOVED THEM BOTH, 60 | NARROWED THE SONGS DOWN TO MY TWO
FAVORITE PIECES BY EACH COMPOSER. '

I 16 A FAGT THAT TOHANNES BealMS WAS IN LOVE W
SEHUMANN, BUT THE MATORITY OF WHAT | READ SAID SHE THOUGS
HIM AS NO MOZE THAN A FRIEND. THE TITLE OF THIS GET |5 BASES
THREE WOROS | FIND FREQUENTLY IN THEIR TEXTS. |7 16 ALSO T
OF A POEM THAT | WOTE INSPIZED BY THE TWO COMPOSERS.

fen STAND IN DUNKLEN TRAUMEN / | 7000 IN DAQK O2EAMS
Text 8- Heineion Hene (1797-18%6)

| 67000 IN DARK DREAMS,

GALING AT HiS PORTRAIT,

AND HIS BELOVED FACE

SPEANG MYSTEQIOUSLY TO LIFE.
Hi% LIPS FORMED A LOVELY SMILE
ANO MELANCHOLY TEAZS

SEEMED 70 GLEAM IN HIS EvES.
My TeAgs T00 BEGAN

FLOWING DOWN MY CHEEKS.

| CAN'T BELIEVE HE'S QEALLY GONE.



Ol s7ILLE LOTOSELUME / THE QUIET LOTUS FLOWES
fext 8y: EMANUEL GeigeL (1315-1884)

We GUIET LOTUS FLOWER

MEQGES F2OM THE BLUE POND,

ETALS ALL GLIMMER AND SPAQKLE,
6 CALYX WHITE A GNOW.

L800 OF BOLOEN MOONLIGHT

02 DOWN FOM THE HEAVENS,

% ALL 176 GOLOEN MOONSEAMS

10 HEQ BLOSGOM HEALT.

WHITE SWAN SWIMS

Q120LES AZOUND THE FLOWER,
INGING SWEETLY, SOFTLY,

XING THE FLOWER IN 115 GALE.
$INGS 50 SWEETLY, 60 GOPTLY
EAZNING T0 DIE IN MIO-50NG.
OH BLOSEOM, WHITEST BLOSSOM,
(AN YOU UNDEQSTAND THE SONG?

SCHAUEN Ole BLUMEN / ALL THE FLOWERS GALE
X7 8¢: Heingien Hee (1797-1856)

ALL THE FLOWERS GALE UP 70 THE BRILLIANT GUN;
ALL THE STEAMS QUN 70 THE GLEAMING SEA.

ALL SONGS FLUTTER 0 MY BRIGHT LOVE -

ThKE ALONG WITH YOU MY TeARs ANO S1GHS,

Y00 60NGS S0 MOUENFUL AND DREARY!




Wig WanoeLTeN / We WaNDEe
rext 8¢: GE024 FRieovien Oaumen (1800-1875)

We WANDERED TORETHED, THE TWO OF LS,

| WOULO GIVE MURH TO KNOW

UOHAT woU WELE THINKING AT THAT MOMENT
WHAT | WAS THINKING, LET 1T QEMAIN UNUTTELE0!
ONLY ONE THING | WiLL SAY:

S0 LOVELY WAS ALL THAT | THOUGHT

50 HEAVENLY AND FINE WAS IT ALL.

THE THOUGHTS IN MY HEAD

RANG LIKE LITTLE GOLOEN BELLS:

S0 MAQVELOUSLY SWEET AND LOVELY

THAT IN THE WOCLO THERE 1S NO OTHER ECHO.




V. 2aLo VAUGHAN WILLIAMS WAS ONE OF THE MOST IMPOCTANT

oiTicH COMPOSELS OF THe LOTH CENTURY. He WAS A STUDENT oOF
Hopeer Pagey ANO CHazLEs VILLIERS STANFORO. ALTHOUGH His

| NITIAL MUSICAL 6TYLE WAS STRONGLY INFLUENCED 8Y THE GEQMAN

CHOOL., A TANSEORMATION OCCURED AFTER Hi$ STUDY 0F BRITIGH FOLY

ONGS. SILENT NOON 16 F20M THE GONNET GEQUENCE, “THe House oF

it XIX. THio SONG CELESRATES A LANGUID MOMENT OF ApTee-

0462 QUILTER BECAME UNOWN 0 THE LONOON PUBLIC 46 A SONG
oMposee IN LaTe 1900. OeansionaLLy QUILTER ACCOMPANIED IS
$NGS IN PUBLIC. HE HELD 10 His 0N COMFORTABLE FOZM, PRODULING
{11 60N OF UNIFOZM QUALITY. MELODY 16 THE PRIMALY INGREDIENT
N QUILTER'S SONG STYLE, WHILE HATMONIC ELEMENTS AQE

EILLEULLY INTEGRATED INTO THE TOTAL TEXTURE.

oel COWARD WAS A PLAYWRIGHT WHO DABBLED IN WRITING MUSIC FOL
e TAGE. He BecaMe raMOLS 0LEING WoeLo Wae |. He appeacen IN
LMS AND WR0TE, DIREATED, AND 6TAQRE0 IN A SELIES OF SULLESSFUL
LAYS AND 0PEQETTAS. THE POPULAL MUSIC HE COMPOSED HAD A 6TRONG
107021AN / EOWACOIAN FLAVOR, PALTICULAZLY THE WALTLES. He 16
VOTED 70 B¢, “PROVOEST OF THE WORKS WHICH ALE MOST LILE THOSE OF
He PRE-WAL GENERATION THAT 6TILL TOOL LIGHT MUSIC SEQI006LY."
URING THE FI26T DECADE OF THe L0™ eeNtury, Peank Brioge
OMPOSED A LAZGE QUANTITY OF INSTRUMENTAL MUSIC AND 8ONGS. He
EVELOPED A MASTEQFUL TECHNIQUE, AND A FLAIC FOR TAILOZING HIS
USIC 70 THE TASTE OF HIS AUDIENCE AND THE CAPABILITIES OF WIS
PELRORMEQS.



THANKLYOUTHANKYOUTHANKYOU

: | WOULO LIKE TO GIVE A SPECIAL THANKS T0 ESTHER AND Mes.
DEHNING FOL ALL THEIR MUSICAL GUIOANCE. THANK YOU T0 MY PAZENTS
oé ENCOURAGING Me T0 STQIVE FOR WHAT | WANT. THANK woU 10 MY
16760 F02 ALWAYS BEING A PHONE CALL AWAY. THANK vou Mike Foe
DTTING UP WITH MY $TQE56 OVEQ THIS QECITAL, AND VEEPING THE CAT
 COMPANY ON MY LATE NIGHTS 60T, THANK vou MicHAEL AND WeNOI roe
TANDING BY MY PAQENTS ANO Me. THANK YOU 70 ALL MY FRIENDS AND
| EAMILY WHO CAME TONIGHT. THANK 100 My STAQBUCKS FAMILY Foe
6TILL MANAGING TO SCHEOULE ME, EVEN ON THE BUSIEST WEELS.

- THANK Y00 A HONOREO TiMes 70 Nova, LeaNoa, Teal, AND ALLAN FoR
SAVING ME FQOM MY WORRIES, AND MAKING ME LAUGH CONSTANTLY.
THANK v0U GREENLEAR AND FAMILY £O2 PROVIOING Mé WiTH THURSOAY
NIGHT VACATIONS. AND FINALLY, THANK YOU AQAIN T0 ESTHER, Mas,
DEUNING, AND ALL MY FAMILY.
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