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Wednesday, February 5, 1986 The Orange County Register
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By Clint Erney
The Register

Jennifer Paul had a stuffed ra-
coon or some other such animal
under her harpsicord — probably
part of the scenery for the current
play at South Coast Repertory. But
when the house lights went down
and the stage lights went up Mon-
day evening on Bach’s Harpsi-
chord Concerto No. 3 it soon be-
came apparent that Paul is not a
stuffy player. Neither is she a
stuffed shirt virtuosa, as she dem-
onstrated in two encores.

Paul, a long-time resident of
Yorba Linda, has returned to Or-
ange County from travels and stud-
ies in Boston and Europe. She is an
attentive, bright and cheery player
with persuasively skillful tech-
nique on an instrument that Sir
Thomas Beecham once likened to a
birdcage being played with a toast-

“ing fork.

Although she nimbly negotiated
the cadenzas and solo duties in the
Bach work, the fruits of her labor
made but slight impact in a theater
which is as wide as it is long. While
Paul and her instrument were
largely lost in the concerted parts,
the soloist made the most of scintil-
lating little cadenzas spun out with
gentle strength and ornamental
Baroque filigree.

Conductor Micah Levy and his
~Orange County Chamber Orches-
tra lent solemn and able accompa-
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CONCERT REVIEW

Wheo: Orange County Chamber Orches-
tra, Micah Levy, conductor; Jennifer Paul,
harpsichord (debut).

¥hnat: Mozat's Symphony No. 29,
Britten's "'Variations on a Theme of Frank
Bridge,” Bach's Harpsichord Concerto
No. 3.

Where: South Coast Repertory, Costa
Mesa. .
When: Monday evening.

niment, including a brief but ex-
pressive cello solo by principal
Greg Gottlieb. Levy, a sometimes
stiff and awkward podium figure,
nevertheless proved to be a gra-
cious host Monday. He permittad
his scloist considerably more lati-
tude than would most conductors
when he withdrew behind a conve-
nient door in the theater set while
Paul favored the audience with a
bit of humorous comment and two
encores — ‘“‘March of the Scythes”
by an unknown French composer
she named (we didn’t catch it) and
Joplin's “Mahogany’’ Rag.

Levy and the orchestra opened
the program shakily with out-of-
synch strings and winds in Mo-
zart’s Symphony No. 29. Cutoffs
were ragged, tempos were regular
and phrases mostly inflexible in
what turned out to be an unexcep-
tional performance.

The best playing of the evening
came during Britten’s ‘‘Variations
on a Theme of Frank Bridge.”

Harpsichord highlights chamber performance

The 18 young string players of
Levy’s orchestra, evidently bene-
fitting from more rehearsal time it
this work and rising to the varied
complex moods and wide-ranging
string playing and plucking re-
quirements, gave a nifty and gen-
erally satisfying reading of the
work.

The players kept abreast of Brit-
ten’s technical demands and

speedy requirements, the latter no-
tably in the second and fourth
movements, as Levy kept things
moving, bringing the piece in at
27:30 as compared with Britten’s
own recording timed in 26:40.

For their distinctive work in the
piece, solo bows could have been
granted to concertmistress Jac-
queline Brand and principal violist
Raymond Tischer.
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