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October

October 11, 13, 15, 16, 19, 21, 22
Good Kids by Naomi lizuka

James Gardner, Director
Studio Theatre

October 12, 14-16, 18, 20 22

Dog Sees God: Confessions of a
Teenage Blockhead by Bert V. Royal
Nanci Ruby, Director

Studio Theatre

October 14

The Chapman Orchestra and
Chapman University Wind Symphony
in Concert

Daniel Alfred Wachs, Music Director &
Conductor, The Chapman Orchestra
Christopher J. Nicholas, Music Director
& Conductor, Chapman University
Wind Symphony

Musco Center for the Arts

October 21—23

Opera Chapman presents: Kurt Weill
After Dark— A Cabaret-style Review
Peter Atherton, Artistic Director

Nicola Bowie, Guest Director and
Choreographer

Carol Neblett, Associate Director

Janet Kao & Paul Floyd, Musical Direction
Musco Center for the Arts

October 29
University Singers in Concert

Stephen Coker, Conductor
Fish Interfaith Center

Follow us online!
@ChapmanCoPA

@

For more information: chapman.edu/events
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November

November g

Guest Artists in Recital: Rachel
Joselson, soprano with Rene
Lecuona, piano

Songs of the Holocaust

Salmon Recital Hall

November 11

The Chapman Orchestra and
Chapman University Wind
Symphony in Concert

Daniel Alfred Wachs, Music Director &
Conductor, The Chapman Orchestra
Christopher J. Nicholas, Music Director
& Conductor, Chapman University
Wind Symphony

Musco Center for the Arts

November 12

University Choir & Women'’s Choir in
Concert

Stephen Coker, Conductor,

University Choir

Chelsea Dehn, Conductor,

University Women'’s Choir

Fish Interfaith Center

November 14

Guest Artist in Recital:
Daniel Shapiro, piano
Salmon Recital Hall

November 15

Chapman Percussion Ensemble
Nicholas Terry, Director

Salmon Recital Hall

November 17
Saxophone Ensemble
Gary Matsuura, Director
Salmon Recital Hall

November 29

Big Band & Jazz Combo

Albert Alva, Director

Chapman Auditorium, Memorial Hall

FALL 2016

December

December1

New Music Ensemble
Sean Heim, Director
Salmon Recital Hall

December1-3, 8-10

Intimate Apparel by Lynn Nottage
Jaye Austin Williams, Director
Waltmar Theatre

December 2

Keyboard Collaborative Arts Recital
Louise Thomas, Director

Salmon Recital Hall

December 2—3

Fall Dance Concert

Liz Maxwell and Alicia Guy,
Co-Directors

Musco Center for the Arts

December 4

Early Music Ensemble:
Singen und Klingen
Bruce Bales, Director
Salmon Recital Hall

Chapman Guitar Ensemble
Jeff Cogan, Director
Salmon Recital Hall

December 10

53" Annual Holiday Wassail Banquet
and Concert

Stephen Coker, Conductor,

University Singers and Choir

Chelsea Dehn, Conductor,

University Women's Choir

Daniel Alfred Wachs, Music Director,
The Chapman Orchestra

Fish Interfaith Center &

Musco Center for the Arts

CoPA Box Office Hotline: (714) 997-6624

Mrs. Alana A. Almas

John & Kimberly Atkinson, In Honor of Sean
Atkinson ‘16

Mr. William B. Armstrong*, In Honor of
Margaret C. Richardson

Mr. Robert Becker
Ed & Elaine Berriman

Mary Jane Blaty*, In Honor of
Mary Frances Conover

Mr. Thomas F. Bradac
The Breunig Family

Peter & Sandra Brodie, In Honor of
Margaret C. Richardson

Mr. James Brown & Mrs. Victoria Brown
Betty L. Burtis
Mr. Gavin Cameron-Webb

Ms. Helen K. Carbon*, In Honor of
Mrs. Margaret C. Richardson

R.J. Castaneda’o8
Judy Crum
Mr. & Mrs. Michael O. Drummy

Michael and Carol Duffey, In Honor of
Patrick Duffey

Mr. Thomas Durante

Ms. Carol Eltiste*, In Honor of
Mrs. Margaret C. Richardson

Ms. Dorothy A. Farol

Dr. Ira E. Felman, In Honor of Rebecca
Felman 16
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William Hall
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Mrs. Bey-Bey Li
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Jenna Wall

Ms. Kathleen Malcomb*, In Honor of
Margaret C. Richardson

Dr. Armand T. Masongsong &
Dr. Martina B. Masongsong, In Honor of
Amanda B. Masongsong

Mr. Jim McKeehan

Mrs. Susan M. Natwick & Mr. Dean E.
Natwick, In Honor of Katie E. Natwick

Mrs. Allison Novosel*, In Honor of
Margaret Richardson

Mrs. Esther Kyung Hee Park
Yvette Pergola

Mr. Salvatore Petriello & Mrs. Rebec
Bounds-Petriello

Bogdan & Dian Radeyv, In Honor of
Margaret C. Richardson

Mr. & Mrs. Ragey

Cathy & Robert Ravera, In Honor of
Margaret C. Richardson

Dan & Dianne Rime, In Memory of
Cpl. Claudio Patifio

Dr. Francie Rippy

Mr. Peter Rogers & Ms. Valerie Crott
In Honor of Mrs. Margaret C. Roge

Henry & Patricia Roskos

Linda Sanchez*, In Honor of
Margaret C. Richardson

Mrs. Marylou Savage, In Honor of D
Savage

Dr. Nicholas Terry

Mr. & Mrs. Timothy Thomas IV*

Mey Ling Tsai

Dr. Angel M. Vazquez-Ramos &
Jody R. Vazquez

Linda Vinopal & Robert Fodor & Paige

Jennifer Winch

J.P. Woodward

Harrison Zierer

Our corporate partners support a variety of College-wide activities and initiatives, and they work with us to make
Chapman University community vibrant with the performing arts. The College of Performing Arts would like to tha
following artistic, business, foundation and producing partners for their ongoing and generous support:

Building Systems & Services, Inc.

City of Orange Public Library
Foundation

The Covington

Davis Smith Foundation

First Christian Church

Gemini Industries, Inc.

Jewish Community Federation
Kawai America

Kay Family Foundation

Leatherby Family Foundation
Lumen FX, Inc.
Marathon Medical Group, Inc.

Music Teachers Association of
California

Pacific Symphony
Philharmonic Society of
Orange County

Orange County Playwrights
Alliance

Orange County Youth Sympht
Orchestra

Sigma Alpha lota

St. John's Lutheran Church
Segerstrom Center for the Ari
The SJL Foundation

Southern California Junior
Bach Festival

University Synagogue
Waltmar Foundation

Every effort has been made to ensure that all current donor names are included and listed correctly.
If you notice any errors or omissions, please call Bobby Reade in the College of Performing Arts

Development Office at (714) 289-2085.

‘tConsecutive Dean’s Circle ¢
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Thank you to our Fund for Excellence Supporters

The College of Performing Arts relies on your generous support of the Fund for Excellence, helping to provide our
students with valuable learning experiences as they become artists. We gratefully recognize our recent donors for their
contributions to our Fund for Excellence. For more information on how to make a donation, please visit: chapman.edu/

copa and click "Support Our Programs.”

Dean’s Circle

$10,000 and above

Rhea Black Family

Patrick & Mary Dirk/TROY
Group*

Angela Friedman

Dr. Thomas Gordon Hall &
Mrs. Willy Hall "64*

Joann Leatherby & Greg Bates

Mr. Donald Marabella &
Mrs. Luciana Marabella*+

Honorable H. Warren Siegel &
Mrs. Jan Siegel**t

Mrs. Ruth E. Stewart

Dr. Daniel Temianka &
Dr. Zeinab H. Dabbah

Grand Patron

$5,000-%$9,999

Anonymous

Mr. Benton Bejach &
Mrs. Wanlyn Bejach*

Marybelle & Sebastian P.
Musco*

Benefactor
$1,000-%$4,999

Maureen Beddow

Brad & Mary Anne Blaine
Dr. Donald Booth
Leilane & Hahns Buendia

Mr. William Conlin &
Mrs. Laila Conlin, In Honor of
Irene Mathews*
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Dr. William L. Cumiford, In Honor
of Dr. Ronald Huntington

Drs. Lynne & Jim Doti*

Miguel & Jody Escobar

Dr. William D. Hall &
Mr. David M. Masone*

Michelle & Steve Kelly

Leigh Ann & Kenneth Kluge

Mr. & Mrs. Bruce Lineberger '73%,
In Honor of Norma Lineberger

Mr. & Mrs. Jeffrey P. March,
In Memory of Mr. Carlson H.
Mengert*

Mr. Peter Marks & Mrs. Elizabeth
H. Marks

Giulio & Cheryl Ongaro

Mr. Robert Parker & Ms. Ronda
Latham, In Honor of Will Parker

Dr. Richard ‘7o and Colleen Pitts

Jack Raubolt

James & Linda Steele

Mr. Edward Subia & Mrs. Melinda

Subia, In Honor of Jason
Chapman Subia

Mr. Andrew P. Warren & Mrs.
Sharon M. Warren
Mr. Douglas Woo & Mrs. Carol Woo

Associate
$500-$999
Argyros Family Foundation

Dr. Jose J. Cueto & Anita Prietto,
In Honor of Pablo Cueto ‘16

Ruth Ding*
Donna Gladson
Stacy Hagen

The Purlia Johnson Family

Andrea & Steve Jones, In Honor of
Daniel Wachs

Mr. David S. Lathrop, In Memory of
Ms. Linda L. Somerville

Sallie Piccorillo*

Mr. Eric M. Scandrett

Beverly Spring*

Mr. Ales Vysin & Mrs. Janice Vysin
Ms. Janet K. Waiblinger

Mrs. Michele M. Wanner, In Honor of
Dr. Guilio M. Ongaro

Mr. David Weatherill '51 &
Mrs. Beverly Weatherill ‘5o, In Honor
of Mrs. Greta M. Weatherill

Partner

$250-%499

Mr. Kenneth E. Aaron & Mrs.
Sheila L. Aaron*, In Honor of
Margaret Richardson

Mr. Michael E. Bass & Mrs. Susan Bass
Jaime & Cheri Espinosa

Ward & Veronica Jenkins

William & Tina Johnson

Michael & Diane Kubitz

Bill & Cathy Lapenta

Dr. Joseph Matthews

Mr. Fernando Niebla & Mrs. Olga Niebla
Mr. & Mrs. Mark A. Nolasco

Dr. Paul Floyd & Gregory Norton, ‘84
Mr. & Mrs. William Parker

Michael & Julie Schwarz

Dr. Louise Thomas

Judith & David Vogel

Friend
$100-$249
Wendy and Thomas Ahlering

Christina Alexopoulos, In Honor of
Mrs. Margaret C. Richardson

Allen Family Trust

Chapman University
Hall-Musco Conservatory of Music presents:

Chapman University
Percussion Ensemble

Nicholas Terry, Director

Myles Angel
Paul Burdick
Cole Castorina
Evan Frangesh
Aaron Grisez
Jared Murphy
Andrea Stain

November 15, 2016
8:oopm

Salmon Recital Hall




Program

Double Music, 1941 John Cage & Lou Harrison )
Genevieve Carson (B.F.A. Dance Performance ‘07) was recently

(1912-1992) (b. 1917) named Artistic Director of Los Angeles Contemporary Dance
Company, and began her first programming season in September
2016. She has danced, choreographed, and taught dance
throughout the L.A. area, and works extensively in both concert
and commercial dance.

Chapman’s dance program, and all the performance and choreography

Give Us This Day, 2013 Erik Griswold opportur?ities itgave me, allowed me to thri've asan artist. It was truly the
' (b 1969) “mcul?atlon period” of my career where | gained /pvaluablg knowledge qng{
Rise Up experience that | use every day as a choreographic professional and artistic
leader in Los Angeles. — G.C.
Breathe
Cold Steel Eli Kaynor (B.M. Cello Performance '13), a recent graduate of the
Alone Univell'sity of North Carolina School of the Arts, won a position W'ith
the Winston-Salem Symphony in August 2016. Kaynor is a founding
Punch the Sky member of UNCSA’s Giannini String Quartet which was selected
for coaching with acclaimed cellist and conductor Paul Watkins, of
the GRAMMY® Award-winning Emerson String Quartet, at Lincoln
Center.
Apple Blossom, 1972 Peter(gaﬂ;snzc)l Camille Collard (B.F.A. Theatre Performance '10) has had a busy
' post-Chapman television career. She has a recurring role on the
CW Television Network's hit show Jane the Virgin, in which she
plays the character Frankie, sidekick to Jane Villanueva (Gina
Rodriguez). She has also co-starred and appeared in episodes
of MTV'’s Faking It, Fox Network’s Rosewood, NBC's Grimm, and
Leverage on TNT.
Motus Il, 1998 Erkki-Sven TUUr
(b. 1959)

To learn how you can increase your support by becoming an invested patron of the College of
Performing Arts, please contact Bobby Reade, Development Coordinator, at (714) 289-2085 or
reade@chapman.edu.
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HALL-MUSCO CONSERVATORY OF MUSIC




Without you, our audience, the performance
you are about to enjoy would be incomplete. On
behalf of our students, faculty, and staff, thank
you for supporting the College of Performing
Arts and our next generation of artists.

Our students are at the core of everything we
do. We are passionately dedicated to providing
the best possible education for our students in
all of our disciplines within Dance, Music, and
Theatre. Our mission is to help them master their

N\
{ \ \ ' craft and prepare for today’s performing arts

professions by providing access to all the tools necessary to succeed.

Here at CoPA, we are training artists and transforming lives. Our students
have exceptional opportunities to learn from master artists and to experience
performance in venues ranging from small studios to a state-of-the-art facility,
thanks to the extended support of patrons like you. The end result is a strong
record of alumni who have enjoyed rich and diverse careers in the performing
arts around the world.

On the following page, | hope you will read about a few of our graduates, and
learn how their training in CoPA, and our supporters’ generous investment in
performing arts programs at Chapman University, transformed their lives and
led to their success today.

Please enjoy this performance and come back for another CoPA event soon!

%Q’o )Q O%W

Giulio M. Ongaro, PhD

Dean, College of Performing Arts

HAPMAN ‘ COLLEGE OF
ERS

PERFORMING ARTS

Program Notes

Double Music was co-composed by John
Cage and Lou Harrison. Following their
initial planning discussion, agreement was
made on the following: duration of the
work (200 measures), time signature (4/4,
and to be felt “in two”, aka alla breve), and
instrumentation - an assembly of metal
instruments with a strong geographic
reference towards Asian musical cultures,
loosely modeled on Cage's earlier work,
First Construction. Each composer worked
quickly and independently, taking less
than a day to complete the score. Cage
composed parts 1 and 3 (performed by
Andrea and Evan), and Harrison parts 2
and 4 (performed by Myles and Jared).
Typical of his writing at this time, Cage
structured his writing using a series of
“nested proportions” based on the number
14, with sub-phrases of 4, 3, 2, and 5. Small
motives, referred to as rhythmicals by the
composers, are thus configured based
on these proportions. The instruments
employed include water buffalo bells,
Chinese gongs and cymbals, aluminum
pipes, sistra, tam-tams, and thunder
sheet. Lacking dynamic progression,
Double Music is presented as a continuous,
festive whole. Of the many scores in
which Harrison and Cage collaborated
throughout the 1930’s and 40's, Harrison
is quoted that Double Music has “always
been one of our best pieces.”

(NT)

Give Us This Day (GUTD) combines
orchestral percussion, found objects, and
toy instruments in an exploration of deep
grooves, driving rhythms and meditative
sound textures. There is an ebb and

flow throughout the five movements:
interlocking patterns and syncopations in
“Rise up” give way to slow pulsing cycles

in “Breathe;” hypnotic rhythms and biting
metallic tones in “Cold steel” yield to the
plaintive mood of “Alone;” while “Punch
the sky” combines drums, tambourines,
cymbals and toy melodicas in an
exuberantly funky romp. The musical ideas
for GUTD came together quickly. | was
focused on creating a sense of immediacy,
of being “inside” in each sound texture, and
also creating a seamless flow from one idea
to the next. As | was composing, the phrase
“give us this day” popped into my head. |
was intrigued at the way in which - taking
the phrase out of context — it seemed to
suggest not only a prayer, but a call to
action.

GUTD was co-commissioned by Early
Warning System and Los Angeles
Percussion Quartet and premiered g July
2014 at Brisbane Powerhouse.

(EG)




Program

Apple Blossom invites its listeners to

enter into a unique sonic environment...a
resonating landscape...an immersion into a
meditative space, perhaps. The composer
provides the following performance note,
as well as the poem (which will be projected
throughout our performance):

“For multiple marimbas played by four or
more musicians. One continuous rolling.
With notes added, taken away, brought back.
The density increasing, decreasing (i.e. a
crescendo of volume; but volume as density,
not loudness). Quietly. Time length: 8-12
minutes. A gradual procession. Durations
of chords free. No repetition, going back.
Sounds one octave lower than written”

(NT & PG)

COLLEGE OF PERFORMING ARTS

HALL-MUSCO CONSERVATORY OF MUSIC

Notes

Motus II: Music for percussion instruments
is not generally associated with something
flowing or with gentle evolution. In this
piece, however, | sought to attain precisely
this sort of continuous evolution by means
of percussion sonorities. By systematically
alternating between duple and non-duple
rhythms | was able to produce contrasting
vertical overlaps conveying the impression
of tempo changes on different levels.

The piece falls into three sections. The first

is governed by the xylophone, vibraphone,

and two marimbas. After the tom-tom

makes its appearance, this section climaxes

in a rock-like orgy of rhythms. The middle

section stands out in contrast with a

static melodiousness produced on the

vibraphone and cymbal, both of which

are played with double bass bow. The

third section, played with great intensity,

ultimately achieves a sort of synopsis.
(E-STUUr)

Help us improve your

performance experience

and you could WIN!

Take our brief survey at
chapman.edu/arts-survey

Your name will be entered in our drawing
for a pair of tickets to any
CoPA production during the 2017-18 Season!

Winner to be announced May 2017.

N
AN

CHAPMAN UNIVERSITY
COLLEGE OF PERFORMING ARTS

dance music theatre




CHAPMAN UNIVERSITY

President: Dr. Daniele C. Struppa
Chairman, Board of Trustees: David A. Janes
Provost: Glenn M. Pfeiffer

COLLEGE OF PERFORMING ARTS
Dean: Dr. Giulio Ongaro
Associate Dean, Academic Affairs: Dr. Louise Thomas
Operations Manager: Amy DeMartino
Artistic Operations Manager: Peter Westenhofer
Development Coordinator: Bobby Reade
Assistant to the Dean in Operations: Joann R. King

Assistant to the Dean: Jean Taber
HALL-MUSCO CONSERVATORY OF MUSIC

Full-time Faculty: Amy Graziano (Chair)
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Shiotsuki, Lea Steffens, David Stetson, Ted Sugata, Jacob Vogel, Chih-Chen Wei

Artists-in-Residence: Milena Kitic, Carol Neblett
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Lineberger Endowed Chair: Peter Atherton

Staff: Katie Silberman (Department Assistant), Rob Octavio (Operations Supervisor)
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About the Artists

John Cage was born on September 5, 1912

in Los Angeles, California and died in New
York City on August 12, 1992. He studied
liberal arts at Pomona College. Among his
composition teachers were Henry Cowell and
Arnold Schoenberg. Cage was elected to the
American National Academy and Institute of
Arts and Letters and received innumerable
awards and honors both in the United States
and in Europe.

Lou Harrison lived his first nine years in
Portland, Oregon, where he was born in
May 14, 1917. His studies were with Howard
Cooper, Henry Cowell, Arnold Schoenberg,
and Virgil Thomson. He was the recipient
of several grants and awards, including
Guggenheim and Rockefeller Fellowships.
In addition to composing and conducting,
Harrison was regarded as a poet, painter,
calligrapher, and type face designer. He
helped introduce the Indonesian gamelan
to the United States and, with his partner
William Colvig, constructed two large
“American” gamelans, featured in among
other works, La Koro Sutro. He is widely
regarded as one of the first American
composers to successfully create a workable
marriage between Eastern and Western
forms.

Erik Griswold is a composer and pianist
working in contemporary classical,
improvised, and experimental forms.
Particular interests include prepared piano,
percussion, environmental music, and

music of Sichuan province. Originally from
San Diego, and now residing in Brisbane,

he composes for adventurous musicians,
performs as a soloist and in Clocked Out, and
collaborates with musicians, artists, dancers,
and poets.

His music has been performed in Carnegie
Hall, Sydney Opera House, Cafe Oto,
Chengdu Arts Centre, Melbourne Festival,
OzAsia Festival, and Brisbane Festival,
among others. He is a recipient of an
Australia Council Fellowship in Music, a
Civitella Ranieri Fellowship, and numerous
individual grants. He has collaborated with
musicians Steven Schick, Margaret Leng
Tan, the Australian Art Orchestra, Decibel
Ensemble, Zephyr String Quartet, Ensemble
Offspring, and many others. His music can
be heard on Mode Records, Innova, Roomgo,
Move, Clocked Out and Immediata.

Together with Vanessa Tomlinson, Griswold
directs Clocked Out, who create original
music for prepared piano, percussion, found
objects, and toys. Their albums include Time
Crystals, Foreign Objects, Water Pushes Sand,
and Every night the same dream. Clocked
Out also produces innovative concert

series, events and tours, for which they

have received the APRA-AMCOS Award for
Excellence by an Organisation (2011) and
two Green Room Awards (2000).




About the Artists

Peter Garland was bornin 1952 in Maine.
He studied with Harold Budd and James
Tenney at Cal Arts and has had long student-
mentor friendships with Lou Harrison,
Conlon Nancarrow, Paul Bowles and the

late Dane Rudhyar. He edited and published
Soundings Press for 20 years, and has written
two books of essays on American music

and culture. He has been a lifelong student
of Native American musics, and has lived in
New Mexico, California, Maine, Michoacan,
Oaxaca and Puebla.

Garland's musical works after 1971 were
marked by a return to a radical consonance
and a simplification of formal structure
influenced by Cage, Harrison, early
minimalism and an interest in world
musics. He has written pieces for pianists
Aki Takahashi and Herbert Henck,
percussionists William Winant and Chris
Shultis, accordionist Guy Klucesvek,

the Abel-Steinberg-Winant Trio and the
Kronos Quartet. Garland has also worked
as a musician in shadow puppet theater,
especially in his The Conquest of Mexico
(1977-80), performed at the 1985 New Music
America Festival in Los Angeles. In 1991,
Essential Music in New York City presented
a 20-year retrospective of Garland's work.
Garland has worked with William Winant
since 1972, and has had a long and close
musical association with Aki Takahashi.
Both were involved in performing his work
at Other Minds Festival VI. Many of Peter
Garlands' scores are available from Frog Peak
Music, Box A36, Hanover, NH 03755 USA.

About the Artists

Erkki-Sven TUur studied percussion and
flute at the Tallinn Georg Ots Music High
School (1976—1980), composition with Prof.
Jaan Raats at the Tallinn Conservatoire
(1980-1984), and electronic music with
Prof. Lepo Sumera in Karlsruhe, Germany.
TUUr started his musical activity in

the second half of the seventies as the
leader of In Spe, a progressive rock band
influenced by the music of King Crimson,
Yes, and Frank Zappa. Throughout the
1980s, he entered Estonian musical life as

a professional composer. TGUr uses in his
work a broad spectrum of compositional
techniques. He has been interested in
Gregorian chant and minimalism, linear
polyphony and microtonality, twelve-

tone music and sound-field technique.

To describe his attempt to contrast and
combine musical opposites — tonality
versus atonality, regular repetitive

rhythms versus irreqular complex rhythms,
tranquil meditativeness versus explosive
theatricality —the composer has used the
term "meta-language". The works Zeitraum
(1992), Architectonics VI (1992), Crystallisatio
(1995) and Symphony No. 3 (1997) are

the most representative examples of this
method. TUUr: "My work as a composer is
entirely concerned with the relationship
between emotional and intellectual

energy and the ways in which they can be
channeled, accumulated, dissipated and re-
accumulated. My pieces are abstract dramas
in sound, with characters and an extremely
dynamic chain of events; they unfold in a
space that is constantly shifting, expanding
and contracting."

Dr. Nicholas Terry is a Grammy-winning
percussionist specializing in contemporary
classical chamber music. In 2005, he
cofounded Ensemble XII, an international
percussion orchestra which Pierre Boulez
endorsed as “...representing the next
generation in the evolution of modern
percussion.” In 2008, he founded the

Los Angeles Percussion Quartet, who
were nominated for Best Chamber Music
Performance in the 55™ Grammy Awards,
featured artists at the 2013 Percussive Arts
Society International Convention, included
among iTunes 2014 Best of Classical
Music, and hailed by The New York Times
for their “mesmerizing, atmospheric,

and supremely melodic music.” He is a
founding member of L.A.’s ensemble

PARTCH, whose 2014 release on Bridge
Records (Plectra and Percussion Dances),
won Best Classical Compendium at the 57"
Grammy Awards. His latest local ensemble,
Brightwork Newmusic (a “Pierrot-plus”
sextet), is currently at work commissioning
new works and performing throughout

the region. He is a five-year alumnus of

the Lucerne Festival Academy, where he
worked extensively alongside members of
Ensemble Intercontemporain, Pierre Boulez,
Peter EOtvOs, and Fritz Hauser. Terry is a
graduate of the University of Southern
California, California Institute of the Arts, and
Eastern Illinois University, and is currently
an Associate Professor of Music at Chapman
University’s Conservatory of Music.
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