
Program Notes 

Dreams of Flames is inspired by the converging patterns found in flames,       
interacting with the air and surrounding environment to create different 
shapes, resulting in consistently shifting timbral and rhythmic contexts. The 
goal was to capture the multiplicity of  timbral possibilities of  the North      
Indian Tabla in a completely different musical setting, creating 
�´�I�O�D�P�H�V�µ of  unique colors and shapes. I adapt the consistently changing     
timbres in cyclical patterns from North Indian Hindustani music into my own  
developing compositional language.  
This piece was written for Katie Eikam, Sam Ek and Heather Moore. I am 
honored to have been able to work with these incredible, open-minded, and 
expressive, musicians.   

~Michael Fleming  
 

The Emigrant Wilderness is part of  the Stanislaus National Forest in the Sierra 
Nevada. This quintet is a recreation of  a camping experience from summer 
2015 that went as follows:  
We backpacked from morning to evening traversing 1000ft to reach a plateau 
at 9000ft.  Expecting to see a variety of  wildlife, we were surprised to have 
spent most of  our time swatting the never ending bombardment of           
mosquitos that seemed to have multiplied by the millions after the heavy rain 
fall that accompanied our arrival.  In the evening we made camp in a clearing 
at the edge of  a valley that had the most interesting rock formations that were 
the result of  millions of  years of  volcanic activity.  On the far side of  the   
valley, the mountaintops stretch above 10,000ft and their summits are left bare 
by the conditions that prevent trees from growing. The night was so clear that 
Jupiter, Venus, and even the satellites in orbit around Earth were in clear sight. 
In the morning, seeing the mosquitos had refused to retreat, we made the    
decision to cut our trip from four, to two days.   

~Sam Ek 
 
This Sinking of  the TItanic originated in a sketch written for an exhibition in 
support of  beleaguered art students at Portsmouth in 1969. Working as I was 



Program 

This Episcopal hymn, then, becomes the principle element of  the music and is 
subject to a variety of  treatments and it forms a base over which other       
material is superimposed. Although I conceived the piece many years ago I 
continue to enjoy finding new ways of  looking at the material in it and       
welcome opportunities to look at it afresh. 

~Gavin Bryars 


