
Program Notes 

Starting with excerpts from Andrew Norman’s “A Companion Guide to Rome,” the 
program explores the idea of how a composer's environment can spark their creative 
process.  
From Kaija Saariaho’s “Cloud Trio” inspired by the Swiss Alps, to John Frantzen’s 
“Skronk” from New York City, all the way back up to Gabriela Frank’s Andean 
masterpiece “Leyendas” these works all take their inspiration from locations and are 
the composers’ responses to places that mean something to them.  
This program also includes a preview of Nick Norton’s “London” quartet and     
selections from “The Angels” by Chapman faculty Ben Phelps. Actor Chelsea Fryer 
will join the quartet’s cellist Jo Whang for Eve Beglarian’s hauntingly beautiful 
“Testy Pony.”  

- Jason Barabba and Nick Norton  
 
 
Sabina uses the same musical ideas as the last movement of my string trio The   
Companion Guide to Rome. This material, sketched after an early morning visit to one 
of Rome’s oldest churches, has proven a useful vehicle for exploring the sonic range 
of string instruments. 
The viola version of Sabina was premiered by Nokuthula Ngwenyama at the      
Kennedy Center as part of the Young Concert Artists Series. The cello version was 
premiered by Laura Usiskin on the New Music New Haven Series at Yale.  The   
violin version was premiered by Todd Reynolds on the Kettlecorn New Music     
series.  

- Andrew Norman  
http://andrewnormanmusic.com/archives/147 

 
 
Cloud Trio 
A string trio is a fascinating ensemble. Even if its instruments come from the same 
family it magnifies the individual characters of each. When writing the trio, I was 
surprised how different it was to writing for a string quartet.  
In this piece, the three instruments all have different tasks and functions, they     
represent very different aspects of string playing. These tasks are sometimes very 
concrete: the violin tends to behave as an echo or reverberation, the viola creates 
new clouds next to the existing ones and the cello often has a function of a shadow 
to the upper instrumental lines.  


