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[[translation from German provided by donor]] 
     
SEKRETARIAT  
Professor Carl Flesch   Baden-Baden,   23. 6.'35. 
     Kaiser Wilhelm Straße 23 
 
 
 
 
 
 Dear Temianka, 
                 At last I have had detailed news from  
you. What you told me about my "bad reputation" in Russia  
is an excellent excuse which I must remember to use for my own  
purposes. But I do not deny that in certain circles I have  
the reputation of being anti-communist, which happened  
due to the fact that, when I was invited to give concerts in 1931,  
I turned them down with the surely justified reason that  
I was not inclined to support the Russian concert swindle,  
and that I was even going to go so far as to warn the  
German musical world against it. This seems to have been  
reported to Russia, and that accounts for my "bad reputation". But you will  
have to admit that I am really right, because you have now given 
the best of yourself in Russia for two months, and when you go back to  
England, and have not saved up some money in advance of the tour,  
you will now have to borrow some in order to live, because you can't wear  
fur coats in July and caviar doesn't stay good for 3 months. I  
must therefore claim now, as before, that the refusal of the Russian  
government to pay their artists their fees in international currency, and to  
allow them to take these monies with them to foreign countries, is absolutely  
in flat contradiction to the Bolshevik principles of appropriate compensation for work,  
and for me it is and remains nothing but a swindle. 
 On the other hand I congratulate you sincerely for your great artistic  
successes in Russia and Poland. However, I must  
rub your nose in the fact that you made a  
great mistake by not asking for my opinion  
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about participation in the Warsaw competition, because I would  
absolutely have advised against it, not because I think that you  
were not deserving of first prize, but because so much in these  
competitions depends on chance, and it requires so much  
nerve-strength, and there is so much unnecessary aggravation  
and frustration and excitement that even the best result is not  
worth all of this excitement. All the more so because you,  
as a grown-up man, who already have an excellent  
reputation in several countries, should allow yourself  
to be compared with children. When the Vienna competition  
took place, you had indignantly refused to participate. So why this change  
of view in Warsaw? I must say though that I have had the  
finest "reports" of your Warsaw achievements, but a really  
objective and trustworthy judgment is not possible in these  
musical mass liquidation sales. That is why no 10 horses could  
ever convince me to sit on such a jury. You, dear Temianka, should learn  
from this that you should always ask for my opinion in such important  
decisions. You know that I am your friend and that I would always  
give you the best advice, because I can now admit to you that  
I felt really hurt that you made this important decision  
so secretly. 
 Now as far as your Russian projects are concerned,  
you would be making a mistake if you neglected  
England for this, just for material reasons,  
because after all you see that these are Potemkin villages,  
and will remain so, so long as enough important artists  
are willing to support this swindle. 
 I follow with interest your Salzburg enterprise, and I  
hope that Peggy Hayman will participate. Until now these lessons  
under Kresz didn't go very well, but it is possible that, with  
the increasing popularity of Austria in foreign countries, as well as  
your personal reputation and the excellent propaganda from Miss Northey,  
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SEKRETARIAT  
Professor Carl Flesch   Baden-Baden,    
     Kaiser Wilhelm Straße 23 
 
 
the matter might succeed this year. In any event I would be very interested  
if you would keep me informed. If I have the opportunity to recommend  
a few students, I will of course do that. 
 We are doing well. I am rather heavily involved  
and busy, and will probably reach the limit of my work  
schedule in July - August. Next Sunday I play on Hilversummer radio, and on  
the following Wednesday in Scheveningen, and I will be away from home  
for a week. This will be the only "vacation" that I can take for  
myself this summer. 
 Neveu is here again.  Her prize has 
 served her well, and she has rather much to do next season.   
But between us she has a great deal to learn. I am also studying  
very intensively with the little Ida Hendel -- at the moment an  
elementary but a kind of wild talent, though certainly in the class. 
 As far as the studio is concerned, I am personally in favor of  
the Hampstead one.  I am very eager for your ultimate impression. 
 Now, dear Temianka, you can't complain that, with regard to  
letter-writing, I respond in kind, and I hope to  
hear more good news from you soon. 
Cordial greetings also to Liesl from 
  Your 
    
 

Flesch 
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