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[[translation from German provided by donor]] 
     
[[strikethrough]] SEKRETARIAT [[/strikethrough]] 
Professor Carl Flesch   Baden-Baden,   20.8.'34. 
     Kaiser Wilhelm Straße 23 
 
 
 
 
 
 Dear Temianka, 
 
Yesterday evening I heard you on the radio; the transmission was basically  
good, but unfortunately thunderstorms and lots  
of static; I heard you over Daventry. But I could nonetheless establish  
that the timbre of your tone has definitely improved, because the sound had  
much more timbre than last time around. So  
evidently the vibrato exercises seem to have served their purpose. In the Tzigane  
I had the opportunity to admire the extraordinary assurance of your technique,  
and the introduction on the G string sounded particularly beautiful and warm.  
Of course, the piece itself is not really appropriate for radio transmission,  
because of the harmonic tones. But all in all I found that you played splendidly, and have  
gained greatly through the ennobling of your tone quality. A few small critical remarks I reserve 
for when we get together again. 
 When are you coming back to London? I imagine  
that you are going back to Belgium. I intend to arrive in London  
on September 23 and will immediately start looking for a home  
and a studio, because I can't rent a studio in advance,  
since at the moment I haven't got the foggiest notion of how many  
students or auditors will be there. But if I could have, upon my arrival,  
a list with a number of studios of various sizes, then I ought to be able  
to find the right one within a few days. So I would be very grateful to you  
if you, together with Carl, could make up such a list, which would  
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then serve as a guide. It looks in general as  
if my pedagogic activities in London will be primarily  
in the form of private lessons. I cannot fail to face the fact  
that the whole approach to this master class has had mistakes  
of judgment. Above all, I have not paid sufficient attention  
to the reluctance of most violinists to play in the presence of others.  
So, for instance, I have two English students here who refuse to come to the  
master classes, and only want to take private lessons. The main thing  
is that we learn from our mistakes and will not repeat  
them. When I come back next year, I will only  
give teacher classes, as I do in Baden-Baden, that  
is to say, lectures with practical demonstrations.  
In addition I will give a course with lower prices to listeners,  
and then, in the third place, give private lessons. Otherwise it may  
not be possible to establish a practical basis for all this. But we will have  
time to talk about this verbally. In any event I do not  
intend to grow gray hairs over this (which anyway I have already), if  
the results this year do not come up to our expectations.  
Please let us hear from you soon, and accept cordial  
greetings from 
 
  Your 
    

Flesch 
 
I unfortunately could not hear Liesl, because I wasn't in B.Baden  
on that day.  How did she play? 
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