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SPRING 2014 calendar highlights

february

February 6

President’s Piano Series
Alexander Toradze and Vakhtang
Kodanashvili, duo piano concert

February 7

University Singers Post-Tour Concert
Stephen Coker, Conductor

Carol Neblett, Associate Director

February 8
Guest Artists in Recital
Bruce Sledge, tenor with Cheryl Fielding, pianist

February 13-15, 20-22

A Night of Noh Theatre
Conceived and Directed by Tamiko
Washington

march

March 2

Guest Artists in Recital - Third Wheel Trio
Laura Stoutenborough, clarinet; Karin Kantenwein
Fabiero, flute; and Rebecca Rivera, bassoon

March 6
President’s Piano Series
Jeffrey Siegel, piano

april
April 3
President’s Piano Series
Christina and Michelle Naughton, piano

April 4

University Choir & University
Singers in Concert

Stephen Coker, Conductor

April 5
Artist-in-Residence in Recital
Milena Kitic, mezzo-soprano with Vivian Liu, pianist

April 10-12
Concert Intime
Directed by Alicia Guy

April 10-12, 17-19
Machinal by Sophie Treadwell
Directed by Matthew McCray

April 11
Chapman University Wind Symphony
Christopher Nicholas, Music Director & Conductor

April 25-27

Opera Chapman: Le Nozze di Figaro
(The Marriage of Figaro)

In collaboration with the Chapman Orchestra
Peter Atherton, Artistic Director

Carol Neblett & David Alt, Associate Directors
Daniel Alfred Wachs, Conductor

may

May 7-10

Spring Dance Concert

Directed by Nancy Dickson-Lewis and
Jennifer Backhaus

May 10 .
Sholund Scholarship Concert

Hall-Musco Conservatory of Music
Showcase Performance

May 15
Beethoven: The Finale

The Chapman Orchestra partners with The
Orange County Youth Symphony Orchestra

Daniel Alfred Wachs, Conductor

N/ C H A P M A N For more information about our events, please visit our website at
UNIVERSITY hitp://www.chapman.edu/copa or call 714-997-6519
COLLEGE OF PERFORMING ARTS of email COPA@chapman.edu

CHAPMAN UNIVERSITY
Hall-Musco Conservatory of Music

Dpresents the

Chapman Percussion Ensemble

Dr. Nicholas Terry, director

Dr. Justin DeHart, conductot/petcussionist

April 18,2014 = 8:00 P.M.
Salmon Recital Hall



Program Notes

Program
Fugue for Percussion, 1941 Lou Harrison
(1917-2003)
f: Three Pieces for Drum Quartet, 1974 James Tenney
A “WAKE for Chatles Ives” for Tenor Drums (1934-2000)

“HOCKET for Henry Cowell” for Bass Drums
“CRYSTAL CANON for Edgar Varése” for Snare Drums

Ritual Music, 2005 David Skidmore
(b. 1982)

~Intermission~
Shradanjali, 2001 John Bergamo
(1940-2013)
Ostinato Pianissimo, 1934 Henry Cowell
. (1897-1965)
Pattern Transformation, 1988 Lukas Ligett
(b. 1965)

Chapman Percussion Ensemble
Cole Castorina
Christina Cheon
Jordan Curcuruto
Katie Fikam
Brietta Greger
Joy Liu
Storm Marquis
Nolan Petrehn

Fugune for Percussion. Although Harrison composed his percussion Fugue in 1941, the work
was so difficult that it was not performed in concert until the 1960s. (A scheduled 1951
premiere at Columbia University was cancelled so late that the Fugue still appeared on the
printed program after Canticle #3 had been substituted.) In this piece Harrison follows
principles of baroque counterpoint, but translates melodic intervals into corresponding
rhythmic proportions. For example, the first and second entries of a traditional fugue
subject are related by fifth, an interval that vibrates in a 3:2 proportion. Harrison thus
related the first two entries of his fugue theme by a 3:2 rhythmic proportion. The opening
theme, played by a metallophone, is answered by meditation bells in note values a third
longer. The third entry in a traditional fugue is played at the octave (2:1) in relation to the
opening statement; in Harrison's fugue it appears in note values twice as long. The fourth
entry uses values double those of the second.

- Leta Miller

WAKE for Charles Ives is a kind of “round” involving the cyclic repetition of a two-bar
phrase occurring in several of Ives’ works. After every two repetitions, a new “voice” is
added, playing the same phrase displaced one 327d-note earlier than the corresponding
notes in the first voice. As more and more voices are introduced in this way, the original
figure is gradulally submerged in a continuous series of 32rd-note pulses—its own,
ever-widening “wake” of sound. The piece was originally conceived for the mechanical
drum, designed and built by sound-sculptor Stephan Von Huene, and currently on
permanent display at the Exploratorium in San Francisco.

HOCKET for Henry Cowell explores certain parallels between pitch-intervals and
time-intervals first suggested by Cowell. In addition, various devices—including the
mediaval “hocket”—are used to create an illusion of spatial movement.

CRYSTAL CANON for Edgard Varése is based on the snare drum “theme” from that
composet’s lonisation. Beginning with an initial fragment only, the complete figure is built up
gradually in all four canonic voices. The resultant texture evolves by a process analogous to
crystal growth—a process Varése often compared to his own music. In the middle section,
the retrograde for of the lomisation figure is used, with snares “off.” In the last section, the
original figure returns, with snares again “on.” At each of several repetitions of the figure,
the delay-time between successive entries of the canonic voices is reduced, until finally the
“theme” is heard in rhythmic unison in all four voices.

- James Tenney
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Ritual Music (variations on the numbers 2 and 4) was written for the Chicago dance company
Raizel Performances and was premiered in collaboration with that group in the spring of
2005. As the title suggests, I used the numbers two and four to bring order to the pri-
meval timbres and violent counterpoint of the piece. The pitches in the marimba, the
rhyhthmic motifs and the structure of the phrases were all determined numerically. As
such, a friction is created between the mechanical simplicity of the structural elements and
the abandon with which the instruments shout, shriek, groan and wail. The ritual is tightly
controlled with respect to its numerical foundations, yet it is also an incantation of things
far more frantic and powerful. Thus the piece can act as a sort of “overture” for percus-
sion.

- David Skidmore

“Shradanjali” is an offering of faith, or tribute. The composition makes use of various Hast
Indian rhythmic cycles and cadential formulas while leaving multiple sections open for
solos. John Bergamo was the first Western percussionist who seriously studied and
performed Indian percussion at a high level, in addition to his important contributions to
Western contemporary music on both coasts of the United States. He traveled to India
many times and performed alongside many of the great Indian musicians of the 20t
century, including sarod maestro Ali Akbar Khan. Bergamo used his knowledge to create a
body of compositions and playing techniques that incorporated foreign methods while still
retaining their indigenous integrity. The overall quality and scope of percussionist’s
potentials — and arguably the larger music world itself—was greatly expanded by Bergamo’s
legacy of performances, compositions, and lessons. Bergamo was a teacher, mentor, and
friend to both Dr. Terry and myself, and his generous attitude of sharing perfectly
demonstrated the rich potential of music to be a gift.

- Justin DeHart

Henry Cowell had a strong influence on important 20 century composers such as John
Cage and Lou Harrison with his careful use of rhythm and unconventional sounds—exotic
world percussion instruments such as gongs, bongos, scrapers, Jala Tarang (rice bowls), and
prepared piano—all of which you will hear in this performance. It is difficult to imagine
that bongos and gongs were once exotic instruments as they are now assimilated into com-
mon use. However, in the early 20t century, percussion ensembles had just begun, and his
daring and skilled use of the foreign instruments forged new pathways in people’s
imaginations while reflecting the cultural diversity of American modern cities. Ostznato
Pianissimo <was written just a year after the premiere of Edgard Varese’s landmark piece for
percussion ensemble, lonisation, in which Cowell had played one of the piano parts. As the
title suggests, the piece features layered ostinati of differing lengths and accent patterns for
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cach performer. The second to last instrument to enter, the xylophone, is featured in a
virtuosic cascade of perpetual motion.

- Justin DeHart

Pattern Transformation features a canon of chromatic patterns that gradually transform
through the use of rests. Later, there is a series of challenging “hockets” between players
inspired by Ligeti’s extensive study of traditional Amadinda xylophone music from Uganda.
Lukas Ligeti, born the son of the Hungarian-born composer Gyérgy Ligeti, has purposely
forged a different path from his father’s classical-centric approach by incorporating present
day electronic and world music influences.

- Justin DeHart
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John Bergamo (1940-2013). From his carly da.ys.as a drgmmer 'm’New ]e{sg?g ]glﬁi
Bergamo has never lost his desite to expand his interest 1n percussion. In ]mer
attended the Lenox School of Jazz in Lenox Mass. next door to Tapglewood, the S\}JlmM

home of the Boston Symphony. Under a scholarship, ]ohn studied drurgset wit az
Roach; had Percy Heath and Kenny Dotham as jazz band instructors; studied hlitory zfe :
theory with Gunther Schuller, Marshall Stearns and George Russell; and was ¢ assn;rom
with Ornette Coleman, and Don Cherry. In 1962 ]ohg earned an M.M. degreg u

Manhattan School of Music, followed by three summers 10 Tanglewood and time 1n New

York City as a freelance musician.

In the fall of 1964, he joined the Creative Associates at Fhe State University at Buffalo. ;f)hiz
group was formed by composer /conductor / pianisg; Lukas Foss, and its rlr\l/lemﬂzo
included percussionist Jan Williams; composers Georg§ Crumb, Sylvgno Bu;sotl,N ag(/ e
Kagel, and Fred Myrow; Bassist Buell Neidlinger;'ol?o}st/ saxophonist An ‘rew . o
11T; singers Carol Plantamura, Sylvia Brigham DDimiziani, agd Larry Bogue; cFo1.nglo '/
trombonist Vinko Globokar; violinist Paul Zukofsky;' Qarmetlst Sherman ] frlle . inKari
cellist Jay Humeston; composer / pianist Michael Sahl; violist Jean Depuey; an 'utls o
Kraber. The Creative Associates at SUNY Buffalo explgred the avant-ggrd; in z%{ Wk’s
variety of 20th Century styles, and performed regula.rly in Buffalo and 1r1k few dgrals
Carnegie recital Hall. Some of the results of this group included the first bO(i o rréa S gtti
by George Crumb, Vibone by Vinko Globokar, Passion Selon Sade by Sylvano \fsed ir;
and Songs From the Japanese by Fred Myrow. From this group John becarge %nvodva Lo
smaller "sub-groups” with Buell Neidlinger, Chatles Gayle, and Andrew White; an

with George Crumb and Paul Zukofsky.

Relocating on the West Coast, John became invoilved in learning Tabla and other }flii(i
drums traditional to non-European cultures, and since 1?70, has been coordmat(()irho e
percussion program at California Institute of the Arts. This breadth of baCkgrgﬁﬁv S;;S "
John to such diverse musical involvements as concerts with ]ohp MCLaug i S : ar tc;
performing in Frank Zappa's Abnuceals Emukka Orchestra, recordlpg with , and 2 1oud 0
the Soviet Union with Robert Shaw, to name only a few. John continues to be. invo x;(; n
contemporary music performance, studio work, and non-EuroAmerican mu

performance.

Incorporating many of the styles which have .inﬂuenced. him, John has cg—f\(/){uﬂde;iartr\los
all-percussion groups The Repercussion Unit in 1976 \x:‘lth Lar‘::y Stein, E . ;EH,H ne
Hildebrandt, Greg Johnson, Paul Anceau, and Steven Lgcky Moskp; an e Ha
On'Semble with Andrew Grueschow, Randy Gloss and Austin Wrinkle in 1997.
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Henry Cowell (1897-1965). A tireless musical explorer and inventor, Henry Cowell was
born in Menlo Park, California, where he grew up surrounded by a wide variety of Oriental
musical traditions, his father's Irish folk heritage, and his mothet's Midwestern folktunes.
Already composing in his early teens, Cowell began formal training at age 16 with Chatles
Seeger at the University of California. Further studies focused primarily on wotld music
cultures. His use of varied sound materials, experimental compositional procedures, and a
rich palette colored by multiple non-European and folk influences revolutionized American

music and popularized, most notably, the tone cluster as an element in compositional
design.

In addition to tone clusters evident in such works as Advertisement and Tiger, Cowell
experimented with the "string piano" in works like The Aeolian Harp and The Banshee
where strings are strummed or plucked inside the piano. Studies of the musical cultures of
Aftica, Java, and North and South India enabled Cowell to stretch and redefine Western
notions of melody and rhythm; mastery of the gamelan and the theory of gamelan
composition led to further explorations with exotic instruments and percussion. Later,
Cowell developed the concept of indeterminancy or "elastic form" in works like the Mosaic
Quartet (where performers determine the order and alternation of movements).

Lou Harrison (1917 - 2003). Born in Portland, the American composer Lou Harrison won
a particular reputation for his percussion music, his experiments in intonation, and his
synthesis of East and West in his music. A pupil and friend of Henty Cowell, whose
interest in other musical traditions he shared, he also profited from a close study of the
work of Charles Ives. Lou Harrison collaborated with John Cage in San Francisco, studied
under Schoenberg in Los Angeles, wrote under Virgil Thomson in New York, continuing a
varied career and the development of his many gifts as a poet, artist and musician.

Many of Harrison's early works are for percussion instruments, often made out of what
would usually be regarded as junk or found objects such as garbage cans and steel brake
drums. He also wrote a number of pieces using Schoenberg's twelve tone technique,
including the opera Rapunzel and his Symphony on G (Symphony No. 1) (1952). Several
works feature the tack piano, a kind of prepared piano with small nails inserted into the
hammers to give the instrument a more percussive sound. Harrison's mature musical style
is based on "melodicles", short motifs which are turned backwards and upsidedown to
create a musical mode the piece is based on.

Lukas Ligeti (b. 1965). Transcending the boundaries of gente, the Austrian, New-York-
City-based composer-percussionist Lukas Ligeti has developed a musical style of his own
that draws upon downtown New York experimentalism, contemporary classical music,
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jazz, electronica, as well as world music, particularly from Africa. Known for his
non-conformity and diverse interests, Lukas creates music ranging from the
through-composed to the free-improvised, often exploring polyrhythmic/polytempo
structures, non-tempered tunings, and non-western elements. Other major sources of
inspiration include experimental mathematics, computer technology, architecture and visual
art, sociology and politics, and travel. He has also been participating in cultural exchange
projects in Africa for the past 15 years.

Born in Vienna, Austria into a family from which several important artists have come
including his father, composer Gyorgy Ligeti, Lukas started his musical adventures after
finishing high school. He studied composition and percussion at the University for Music
and Performing Arts in Vienna and then moved to the U.S. and spent two years at the
Center for Computer Research in Music and Acoustics at Stanford University before
settling in New York in 1998.

His commissions include Bang on a Can, the Vienna Festwochen, Ensemble Modern,
Kronos Quartet, Colin Currie and Hakan Hardenberger, the American Composers Forum,
New York University, ORF Austrian Broadcasting Company, Radio France, and more; he
also regularly collaborates with choreographer Karole Armitage.

As a drummer, he co-leads several bands and has performed and/or recorded with John
Zorn, Henry Kaiser, Raoul Bjorkenheim, Gary Lucas, Michael Manring, Marilyn Crispell,
Benoit Delbecq, Jim O’Routke, Daniel Catter, John Tchicai, Eugene Chadbourne, and
many others. He performs frequently on electronic percussion often using the marimba
lumina, a rare instrument invented by California engineer Don Buchla.

His first trip to Africa, a commission in 1994 by the Goethe Institute to work with
musicians in Cote d’Ivoire, embarked him on an exploration of cross-cultural collaboration
that continues to this day. In Abidjan he co-founded the experimental, intercultural group
Beta Foly which led to the release of his first CD as a bandleader, Lukas Ligeti & Beta Foly
in 1997. He has worked with Batonka musicians in Zimbabwe; collaborated with Nubian
musicians in Egypt which culminated in a concert at the Cairo Opera; and composed a
piece for musicians from various Caribbean cultures which premiered in Miami Beach. In
2005, Lukas was featured at the Unyazi festival in Johannesburg, the first electronic
experimental music festival in Africa, and in 2006, he was composer-in-residence at the
University of the Witwatersrand in Johannesburg. Lukas traveled to Uganda in 2007 to
collaborate with the music/dance/theater group, the Ndere Troupe. In 2008, he taught
composition at the University of Ghana at Legon (Accra), and in 2010 he collaborated with
musicians in Lesotho, focusing on the lesiba, a rare traditional instrument that is in danger
of extinction.

i
j
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Tukas’ band Burkina Electric, based in Ouagadougou, Burkina Faso, combines African
traditions with electronic dance music and has been touring internationally, with recent
performances at the BAM Next Wave Festival and central Park Summerstage in New York,
the Luminato Festival in Toronto and the Montreal Jazz Festival. Burkina Electric’s debut
CD, “Paspanga”, was released in 2010 on Cantaloupe Records.

Lukas most recently toured in the midwestern U.S. and Canada in support of his electronic
percussion solo CD Afrikan Machinery (Tzadik Records), performing at venues such as the
Museum of Contemporary Art in Cleveland, the Contemporary Arts Center in Cincinnati,
and the Music Gallery in Toronto. Prior to that tour, he gave solo concerts in the UK,
performing at the London Jazz Festival. He also completed a month-long curatorial project
at The Stone in NYC and an American Composers Orchestra commission and world
premiere of “Labyrinth of Clouds” at Carnegie Hall with Lukas on solo matimba lumina.
Lukas also recently received the 2010 Alpert Award in the Arts for Music.

David Skidmore (b. 1982) is a percussionist, composer, and musical entrepreneur. David is
a dedicated advocate for the music of our time, having commissioned, premiered, and
performed dozens of new works by many of the great composers of the 20th and 21st

century.

In 2005, David co-founded Third Coast Percussion, an ensemble that has performed
hundreds of concerts actoss the country, presents an annual concert season at home in
Chicago, teaches musicians of all ages and experience levels, and has commissioned dozens
of new works by composers including David T. Little, Marcos Balter, Ted Hearne, Timo
Andres, Glenn Kotche and Augusta Read Thomas. Called “vibrant” and “superb” by Alex
Ross of The New Yorker, Third Coast Percussion was named Ensemble-in-Residence at the
University of Notre Dame’s DeBartolo Performing Arts Center in 2013.

David was the percussionist with the Pittsburgh New Music Ensemble from 2007 to 2011,
and has been a member of New York-based chamber orchestra Ensemble Signal since 2007.
David served for 2 years as a fellow in the Academy — a Program of Carnegic Hall, the
Juilliard School and the Weill Music Institute. Through this fellowship, David performed
concerts in Carnegie Hall and other venues throughout New York City, and he was a
teaching artist in residence at a public school in Ozone Park, Queens.

David has performed and collaborated with many of the wotld’s finest musicians including
conductors Pierre Boulez, Lotin Maazel, David Robertson, and Michael Tilson Thomas,
composers Augusta Read Thomas, Steve Reich, Steve Mackey, Matthias Pintscher, and Peter
FEotvos, and chamber ensemble eighth blackbird. David has performed as a soloist in
Europe, Asia, and the United States. David has also performed as a member of the Lucerne
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Festival Academy, the Civic Orchestra of Chicago, the Pacific Music Festival, and the
National Repertory Orchestra.

David’s compositions ate performed regularly in concert halls and universities across the
country. In 2011, his muld-movement work Common Patterns in Uncommon Times was
commissioned from Frank ILloyd Wright scholar Sidney K. Robinson to commemorate the
100th Anniversary of Taliesin, home of the Frank Lloyd Wright School of Architecture. In
May of 2007 his piece, Unknown Kind, was premiered at Carnegie Hall. He has also
received commissions from the Rush Hour Concert Series in Chicago, and leading
percussion soloists and pedagogues including Mark Ford (University of North Texas), Dr.
John Parks (Florida State University), Omar Carmenates (Furman University), Dr. T. Adam
Blackstock (Troy University), and Peter Martin. David was awarded 1st prize in the 2005
Percussive Arts Society Composition Contest and 2nd prize in the 2004 contest.

David taught for four years on the percussion faculty at the Peabody Conservatory, from
2009 to 2013. He curtently resides in Chicago where he works full-time as a performer and
Executive Director with Third Coast Percussion.

David received the Bachelor of Music degree from the Northwestern University School of
Music and the Master of Music degree from the Yale School of Music. His teachers have
included Robert Van Sice, Michael Burritt, James Ross, Paul Wertico, and Michael
Hernandez.

James Tenney (1934- 2000). Canadian-American composer of stage, orchestral, chamber,
choral, vocal, piano, and electroacoustic works that have been performed throughout the
world. Prof. Tenney received his eatly training as a composer and studied engineering at the
University of Denver from 1952-54 and piano with Eduard Steuermann at the Juilliard
School of Music in 1954-55. He then studied conducting with Paul Boepple and Henry
Brant and composition with Lionel Nowak at Bennington College from 1956-58, where he
earned his BA, and studied composition with Kenneth Gaburo and electronic music with
Lejaren Hiller at the University of Illinois at Urbana-Champaign from 1959-61 and there he

carned his MA. He also studied composition privately with John Cage, Chou Wen-chung,

Carl Ruggles, and LEdgard Vatese. He later received an honorary doctorate from the
Dartington College of the Arts in 2000.

He has received awards and grants from the American Academy of Arts and Letters, the
Canada Council for the Arts, the Fromm Foundation, the National Endowment for the
Arts, the National Science Foundation, and the Ontario Arts Council.

As a scholar, he has long been active in the fields of computer music and electronic music
and worked to develop programs for computer sound-generation and composition with Max

The Composers

V. Mathews and other researchers at the Bell Telephone Laboratories from 1961-64. He is
the author of numerous articles on computer music, musical acoustics, musical form, and
perception, and the books META/HODOS: A Phenomenology of 20th-Century Musical
Materials and an Approach to the Study of Form (1961) and META Meta/Hodos (1975;
both were published together by Frog Peak Music, 1988). He also wrote the text A History
of 'Consonance' and 'Dissonance' (1988, Excelsior Music Publishing Company).

Prof. Tenney is also active in other positions. He co-founded with Philip Corner and
Malcolm Goldstein the new-music group Tone Roads Chamber Ensemble in New York
City in 1963 and served as its pianist and occasional conductor from 1963-70. In addition,
he performed with the ensembles of John Cage, Philip Glass, Harry Partch, and Steve
Reich.

He taught electrical engineering at the Polytechnic Institute of Brooklyn from 196670 and
musical subjects at the California Institute of the Arts from 1970-75 and the University of
California at Santa Cruz in 1975-76. He then taught composition at York University in
Toronto from 1976-2000, where he was Distinguished Research Professor Emeritus from
2000-06. He taught as the Roy E. Disney Family Chair in Music Composition at the
California Institute of the Arts from 2000-06.

Smith Publications publishes most of his music written between 1956—87 and works from
1987-2006 are published by Frog Peak Music.
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Peter Atherton, Artistic Director
Carol Neblett & DavidAlt, Associate Directors
Daniel Alfred Wachs, Conductor
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COLLEGE OF PERFORMING ARTS

Dear Alumni, Parents and Friends:

Last year we welcomed over 11,000 audience members to our performances, concerts,
recitals and events, making it our best attended year ever. In addition to our student
performances, our season always includes choreography, direction and concerts by our
stellar faculty and visiting artists who are accomplished professionals, each with a true
passion for the arts.

As a lover of the arts, you have a crucial role to play to ensure our success and the success
of the students who are at the heart of all we do. It is my hope that you will help provide
our students with the tools and resources they need with your gift to the Fund for
Excellence.

A gift to the Fund directly supports these College priorities:

e Production costs for the 200-plus live performances of dance, music, theatre and opera
the College produces each year;

e Recruitment of professional visiting artists for technique and master classes;

o Scholarships and travel funds for our student touring ensembles and conferences.

Performances like the one you are about to see are an important part of our students’ aca-
demic and artistic curriculum, exposing them to experiences that hone their artistic sensibil-
ities. Our students graduate with more training, more experience and more professional
opportunities to launch their careers in the performing arts and performing arts education.

Each one of our students will benefit from your decision to support the College. With your
gift, you will be a part of a family of individuals who demonstrate, year after year, their
commitment to developing the talents of young artists. I hope you join us not only because
you value the arts, but because you want to invest in our next generation of artists.

Enjoy the performance, and I look forward to seeing you again at our performances
throughout the year.

Sincerely,

i

Dale A. Metrrill, Dean

o



Thank you to our Fund for Excellence Supporters

The College of Performing Arts relies on your generous support of the Fund for Excellence, helping

to provide our students with valuable learning experiences as they become artists. We gratefully
recognize each and every one of our donors for their contributions to our Fund for Excellence. For

more information on how to make a donation, please visit:

“Support Our Programs.”

www.chapman.edu/copa and click
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Dr. David and Kathleen Dyer,
In Honor of Carol Neblett

Mr. George L. Simons & Ms. Devi
Eden, In Honor of Mr. Jesse M.
Simons, Mr. Robert L. Becker,
and Mr. Daniel Alfred Wachs

Ruthann and Jay Hammer

Mr. Ronald A, Hill &
Mrs. Cheryl B. Hill

Mrs. Carol Howard*
The Kalis Family

Mr. Robert Lepore &
Mrs. Lori Lepore

Petriello Family
Dr. Joseph Matthews

Peter & Valerie Rogers, In Honor of
Ms. Margaret C. Rogers

John R. Tramutola Ill
Ms. Anne Wood

Friend
$100-5249
Wendy and Thomas Ahlering

Mr. Thomas M. Akashi &
Mrs. Karen K. Akashi

Ms. Christina A. Alexopoulos*
Mr. William B. Armstrong*
Mr. and Mrs. Donald Barda
Mr. and Mrs. David Bartlett
Mr. and Mrs. Edgar Berriman

Ms. Susan Bethanis, In Memory of
Mrs. Cynthia A. Piper

Mrs. Diana Bond, In Honor of Ms.

Erin T. Bond
Ms. Geraldine M. Bowden™
Mr. Thomas Bradac
The Breunig Family

Harsh J. Brown & Frances V. Brown
Robert and Lori Burke

Betty L. Burtis

Mary and Herman Bustamante

Mr. Michael J. Byrne '67 &
Mrs. Susan Byme

Helen K. Carbon*
In Honor of Chase Cargill

Mr. Renato M. Castaneda &
Mrs. Josefina R. Castaneda

RJ Castaneda ‘08

Ms. Claire Chambless*

Mr. Rick Christophersen ‘94
Marcia and Robert Cooley
Dr. William L. Cumiford
Mrs. Kaye DeVries '70

Ruth Ding*

Gabriella Donnell

Mr. Michael Drummy '73 &
Mrs. Patricia Drummy '81

Mr. Stephen L. Dublin ‘70
Michael and Carol Duffey
Mrs. Linda Duttenhaver*

In Honor of Rev. Dean Echols &
Mrs. Mally Echols

Ms. Irene Eckfeldt

Mr. & Mrs. Joseph R. Enos, Jr.
Pamela Ezell and Jim Lichacz
Dr. & Mrs. Ira E. Felman

Mr. Orlando J. Figueroa & Ms.
Alana A. Almas

The Fetherolf Family
Laila and Dudley Frank
Ms. Elyse F. and Ms. Amy

Nelson Frelinger
Mr. Joseph A. Gatto*
Harold and Jo Elen Gidish
Mr. Richard Gold

Jay Grauer, in honor of
Edgar Sholund

Dave and Sharon Gray
Stephanie K. Hanson

Dr. Frederic T. Hite, D.D.S.*
Mr. and Mrs. David J. Hock

Dr. Charles E. Hoger &
Mrs. Anita Hoger

David and Sue Hook*

Dr. and Mrs. Anthony R. lllo
Bob Ipema

Stephen and Janalee Johnson

Mr. Christopher Kawai &
Mrs. Elaine M. Kawai

Mr. & Mrs. John Kleindienst, In
Memory of Mrs. Cynthia A. Piper

Mr. & Mrs. Warren E. Koons
Professor and Mrs. John Koshak
Bill and Julie Lanesey

Mr. and Mrs. James W. Ley

Mr. and Mrs. William S. Linn Jr.

Ms. Kathleen Malcomb*

Dr. Armand T. Masongsong &
Dr. Martina B. Masongsong,
In Honor of Amanda B.
Masongsong

Mr. Jim McKeehan

Mrs. Jenifer van Meenen '94*

Mr. Alfred Neukuckatz

Mrs. Allison Novosel*

Bill and Barbara Parker
Ms. Susan Pedroza
Mrs. Sallie Piccorillo*
Ms. Kelly Radetich*
Amalia & Samuel Rainey

Dr. Irving Rappaport &
Dr. Julia Rappaport™

Mr. Kenneth W. Reed '61

Ms. Christina E. Romano

Dr. Robert Reid, LMFT '59

Mrs. Linda Sanchez*

Richard and Cheryl Sherman
Betty Bayram Sirri

Mr. & Mrs. Joseph Soonkue Park
Mrs. Jane C. Spence ‘00

Mr. & Mrs. Harry K. Stathos, Jr.

Mr. George F. Sterne '78 &
Ms. Nicole Boxer

Robert and Jodi Stiffelman

Dr. Nicholas Terry &
Dr. Emily Rosario

Alyce Thomas
Mey Ling Tsai
Ms. Doreen W. Vail*

Dr. Angel M. Vazquez-Ramos &
Jody R. Vazquez

Linda Vinopal & Robert Fodor &
Paige Fodor ‘12

David and Judith Vogel

Mr. Ales Vysin & Mrs. Janice Vysin
Ms. Janet K. Waiblinger

Christine Tunison Wait

Ms. Darlene J. Ware*

Anne Wood '54, '72

Our corporate partners support a variety of College-wide activities and initiatives, and they work
with us to make the Chapman University community vibrant with the performing arts. The College
of Performing Arts would like to thank the following artistic, business, foundation and producing
partners for their ongoing and generous support:

Anaheim Ballet
Ayres Hotels
Backhaus Dance
Cirque du Soleil

City of Orange Public Library
Foundation

Classical Singer Magazine

Covington Schumacher Concert
Series*

DP Promotions

First Christian Church
Gemini Industries, Inc.
Kawai America

Law & Lewis LLP

Leatherby Family Foundation

Music Teachers Association
of California

Pacific Symphony

Philharmonic Society of
Orange County

Orange County Playwrights
Alliance

St. John's Lutheran Church
Segerstrom Center for the Arts
The SJL Foundation

Office Solutions

Southern California Junior
Bach Festival

University Synagogue
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* Members of the Opera Chapman Guild

Every effort has been made to ensure that all donor names are included and
listed correctly. If you notice any errors or omissions, please call the College
of Performing Arts Development Office at (714) 289-2085.




CHAPMAN UNIVERSITY

President: Dr. James L. Doti
Chairman Board of Trustees: Doy B. Henley
Chancellor: Dr. Daniele C. Struppa

COLLEGE OF PERFORMING ARTS

Dean: Dale A. Merrill

Administrative Director: Rick F. Christophersen
Director of Development: Liz Crozer
Operations Manager: Joann R. King

Assistant to the Dean: Heather Westenhofer
Development Assistant: Casey Hamilton

HALL-MUSCO CONSERVATORY OF MUSIC

Full-time Faculty: Amy Graziano (Chair)

Peter Atherton, Robert Becker, Jeff Cogan, Stephen Coker, Margaret Dehning, Grace Fong,
Robert Frelly, Sean Heim, Jeffrey Holmes, Vera Ivanova, Christopher Nicholas, Janice Park,
Dominique Schafer, Jessica Sternfeld, Nicholas Terry, Louise Thomas, Angel M. Vizquez-Ramos,
Daniel Alfred Wachs

Adjunct Faculty: David Alt, Albert Alva, Ron Anderson, Bruce Bales, Mindy Ball, David Black,
Pamela Blanc, Jacob Braun, Christopher Brennan, David Cahueque, Francisco Calvo, Clara Cheng,
Tony Cho, Ron Conner, Christina Dahlin, Daniel de Arakal, Justin DeHart, Kyle De Tarnowsky,
Bridget Dolkas, Kristina Driskill, Cheryl Fielding, Paul Floyd, Patricia Gee, Patrick Goeser,

Ruby Cheng Goya, Fred Greene, Timothy Hall, Desmond Harmon, Aron Kallay, Janet Kao,
Hye-Young Kim, Jenny Kim, Milen Kirov, Karen Knecht, Johanna Kroesen, Hedy Lee, Vivian Liu,
Jonathan Mack, Gary Matsuura, Bruce McClurg, Laszlo Mezo, Alexander Miller, Susan Montgomery,
Yumiko Morita, Mary Palchak, Jessica Pearlman, Rebecca Rivera, Matthew Schalles, Isaac Schlanker,
Thom Sharp, Lea Steffens, David Stetson, Jacob Vogel, David Washburn, William Wells

Artist in Residence: Milena Kitic, Carol Neblett
Temianka Professorship: William Fitzpatrick
William Hall Visiting Professor: Jeralyn Refeld
Lineberger Endowed Chair: Peter Atherton

Staff: Katie Silberman (Department Assistant), Peter Westenhofer (Operations Supervisor)

Work-study Students: Lauren Arasim, Liz Chadwick, Emily Dyer, Sam Ek, Marqis Griffith, -
Chris Maze, Marcus Paige, Nathan Wilen

Invest inour next generation of artists.

The College of Performing Arts brings you the most vital and
powerful part of our curriculum - live performances of dance,
music and theatre. This extraordinary hands-on training

for our next generation of artists is possible only through

your generosity.

By helping to maintain the resources essential to our
curriculum, you allow the College to offer a dynamic learning
environment that nurtures the creativity of our students with
one-on-one training, ensuring they master their craft. We can
produce exceptional performances like what you are about to
see only with support from people committed to excellence in
performing arts. People just like you.

Help support the College of Performing Arts’ talented young
students as they transform into tomorrow’s professional artists.
To learn more about giving to the College of Performing Arts,
please contact Liz Crozer, Director of Development, at

(714) 289-2085 or crozer@chapman.edu.
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