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FALL 2012 calendar highlights

september
September 27-29, October 4-6

Company, Book by George Furth, Music and Lyrics by Stephen Sondheim
Directed by Todd Nielsen, Music Direction by Bill Brown

october
October 19-21

Opera Chapman presents “2012: An Opera Odyssey - The Journey Continues”
Peter Atherton, Artistic Director, Carol Neblett, Associate Director
October 26

Chapman University Choir and Women’s Choir in Concert
Stephen Coker and Angel Vazquez-Ramos, Conductors

november
November 2-3

American Celebration
Dale A. Merrill, Artistic Director and Producer

November 12

University Singers in Concert
Stephen Coker, Conductor

William Hall, Music Director and Conductor November 16

November 7-11 Chapman Chamber Orchestra

If All the Sky Were Paper Daniel Alfred Wachs, Music Director and Gonductor
By Andrew Carroll, Directed by John Benitz November 28-December 1

November 10 Fall Dance Concert

Directed by Jennifer Backhaus

Chapman University Wind Symphony

Paul Sherman, Music Director and Condutor

december

December 7-8

49th Annual Holiday Wassail - Banquet and Concert

Presented by the University Choir and University Singers, Stephen Coker, Conductor,

University Women's Choir, Angel Vazquez-Ramos, Conductor, and the Chapman University Chamber
Orchestra, Daniel Alfred Wachs, Conductor

% C HAPM AN Formore information about our events, please visit our website at

UNI1IVERSITY htip://www.chapman.edu/copa or call 714-997-6519
COLLEGE OF PERFORMING ARTS or email CoPA@chapman.edu
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Toru Takemitsu
(1930-1996)

Rain Tree (1981)

Eric Guinivan and Matthew Cook, marimbas

Cellorimbian Flights (2000) Tom Flaherty
(b. 1950)
Mariel (1999) Osvaldo Golijov
(b. 1960)
Roger Lebow, cello w
~Brief Pause~
Drama, Tti0 Op- 23 (1995,) Wenjing Guo
(b. 1950)

Justin DeHart and Matthew Cook, cymbals

Program Notes

Rain Tree:

“It is called the Razn Tree because it seems to make it rain. Whenever it rains at night,
throughout the following morning the tree makes drops fall from all its richly growing
leaves. While the other trees quickly dry out after the rain, the Rain Tree, because of its
leaves (no bigger than fingertips) grow so closely together, can store up raindrops in its
leaves. Truly an ingenious treel” (quote from “Atama no ii Ame no Ki”, The Ingenions Rain
Tree, by Kenzaburo Oe)

Cellorimbian Flights:

The combination of cello and marimba is one that has long interested me. The similar
range and complementary sonic blend balance the obvious possibilities for contrast. When
Roger Lebow requested a piece for cello and percussion, cello and marimba were all 1
needed. The resulting Cellorimbian Flights is in three movements: Tangoid, Recollections,
and Marchuet. The piece might be heard as a song surrounded by dances.

Tangoid never uses the specific rthythms associated with the tango, but is infused with its
sensual insinuations. Syncopations constantly challenge the steady pulse, playfully at first,
with more determination as time passes. From sly, laid back beginnings the music moves
forward in ever-increasing anxious tension, accelerating to a final explosive release. Recol-
lections reflects on regrets, reconciliations, and inevitability. Inward improvisatory solos
interspersed with flashes of light ultimately lead to a searching melody in the cello, which
gives way to the marimba’s reassuringly steady conclusion. Marchuet combines aspects of
the march, the minuet, and even a little mariachi in an increasingly giddy entanglement,
bringing the piece to a rousing, if slightly loopy, close.

Cellorimbian Flights was written for Roger Lebow, David Johnson, and Xtet, all bright
lights in the I.os Angeles musical landscape. It was premiered in 2006 as part of the
Monday Evening Concert series in Los Angeles. (Tom Flaherty)

Mariel:

I'wrote this piece in memory of my friend Mariel Stubrin. I attempted to capture that short
instant before grief, in which one learns of the sudden death of a friend who was full of
life: a single moment frozen forever in one's memory, and which reverberates through the
piece, among the waves and echoes of the Brazilian music that Mariel loved. The work was
written for and premiered by Maya Beiser and Steve Schick. (Osvaldo Golijov)

Drama:

The six movements of Wenjing Guo’s Drama are scored for three pairs of Chinese hand
cymbals and the performer’s own voices. A clear dramatic narrative is neither introduced
nor explored throughout the 30-minute work. Rather, an abstract dramatic scene unfolds,
inspired no doubt by Chinese opera, during which the full sonic palette of these six cym-
bals (two for each player) is laid bare.




Composers

Toru Takemitsu was a Japanese composer and writer on aesthetics and music theory.
Largely sclf-taught, Takemitsu possessed consummate skill in the subtle manipulation of
instrumental and orchestral timbre. He is famed for combing elements of oriental and
occident philosophy to create a sound uniquely his own, and for fusing opposites together
such as sound with silence and tradition with innovation. He scored several hundred
independent works of music, composed more than ninety films and published twenty
books. He was also a founding member of the Jikken Kobo (experimental workshop) in
Japan, a group of avant-garde artists who distanced themselves from academia, and whose
collaborative work is often regarded among the most influential of the 20th century.

Tom Flaherty has received grants, prizes, awatrds, and residencies from the National
Endowment for the Arts, National Endowment for the Humanities, American Music Cen-
ter, the Pasadena Arts Council, the Massachusetts Council for the Arts and Humanities, the
Delius Society, the University of Southern California, "Meet the Composer", and Yaddo.
Published by Margun Music, Inc. and American Composers Editions, his music has been
performed throughout Europe and North America, by such new music ensembles as
Dinosaut Annex in Boston, Speculum Musicae and Odyssey Chamber Players in New
York, Earplay and Volti in San Francisco, Concorde in Dublin, Gallery Players in Toronto,
XTet and Ensemble GREEN in Los Angeles; and by such performers as soprano Lucy
Shelton, guitarists David Starobin, Peter Yates and Matthew Elgart, organist William
Peterson, pianists Genevieve Lee, Susan Svercek, Charlotte Zelka, and Karl and Margaret
Kohn.

His music is recorded on the Albany. Klavier, Bridge, SEAMUS, Capstone, and Advance
labels. He earned degrees at Brandeis University, S.UN.Y. Stony Brook, and the University
of Southern California; his primary teachers in composition include Martin Boykan, Bulent
Arel, Robert Linn, and Frederick Lesemann. He studied cello with Timothy Eddy and
Bernard Greenhouse.A founding member of the Almont Ensemble, he currently holds the
John P. and Magdalena R. Dexter Professorship in Music and is Director of the Electronic
Studio at Pomona College. He is an active cellist in the Los Angeles area.

Osvaldo Golijov has become major figure in contemporary music by developing a polysty-
listic method, variously based on Western music of many centuries, on traditional
Judeo-Christian liturgies, on folk traditions of several countries, and on Latin-American
influences, paying particular attention to the tango as developed by Astor Piazzolla. Golijov
transforms these diverse materials into entirely new forms and sounds without obvious ref-
erences to their sources.

Composers

Born into an Fastern Furopean Jewish family in La Plata, Argentina, Golijov first studied
music with Gerardo Gandini, a pupil of Alberto Ginastera, whose music combined a
nationalistic idiom with advanced European procedures, such as the twelve-tone system.
In 1983, Goljjov moved to Israel, where he took up studies with Ukraine-born
musicologist and composer Mark Kopytman, whose pieces include graphic notation and
chance elements. Golijov came to the United States in 1986, and earned his Ph.D. at the
University of Pennsylvania, where he studied with George Crumb, then later continued his
studies at Tanglewood with LLukas Foss and Oliver Knussen.

Guo Wenjing was born in 1956 in Chonggqing, an ancient city of China’s mountainous
Sichuan province. In1978, Guo was one of a hundred students admitted out of 17,000
applicants to Beijing’s re-opened Central Conservatory of Music. Unlike many colleagues
from this acclaimed class (Tan Dun, Chen Yi, Zhou Long), Guo remained in China after
graduation except for a short stay in New York (on an Asian Cultural Council grant).

His music first became known in the West in 1983, when Suspended Ancient Coffinson
the Cliffs on Sichuan was premiered in Berkeley, California. The piece clearly pays tribute
to Bartok, highlighting two solo pianos with a battery of percussion instruments, but the
strong imprint of Guo’s own Sichuanese roots is unmistakable in the orchestral writing.
Shu Dao Nan [Hatd are the ways of Sichuan] (1987), a symphonic poem with voices, is a
setting of Li Bai’s poetry, which the official People’s Music Publishing House selected as
part of its series “T'wentieth-Century Distinguished Chinese Classics”. Chou Kong Shan
[Sotrowful, Desolate Mountain] (1992, rev. 1995), a concerto for Chinese bamboo flute,
was premiered by the Goéteborg Symphony Orchestra in Sweden under the baton of
Neeme Jirvi. Guo’s other orchestral works include concertos for violin, cello, and harp.
One of his most recent works, written for soprano and orchestra, is Journeys, first
performed by the Hong Kong Philharmonic conducted by Edo de Waart in October 2004.
The text for Journeys was taken from epic poetry by contemporary Chinese poet Xi
Chuan.

Apart from his chamber music for traditional western string quartets and percussion
ensembles, Guo also has composed Late Spring (1995) for Chinese ensemble and Sound
from Tibet (2001) combining instruments from China and the West. Among his most
performed chamber works are Drama (1995, a trio for three percussionists who also speak
and sing), Inscriptions on Bone (1996, for alto singer and 15 instruments), She Huo (1991,
for eleven players) and Parade (2004, a sequel to Drama, for three percussionists). Guo has
also composed music scores for 20 feature films and 25television films in China.

At home, Guo has been honored among the Top 100 Living Artists of China. Abroad, his
works have been featured at festivals in Amsterdam, Berlin, Glasgow, Paris, Edinburgh,




Composers

New York, Aspen, London, Turin, Perth, Huddersfield, Hong Kong and Warsaw, and at
venues like Frankfurt Opera, the Berlin Konzerthaus, Amsterdam’s Concertgebouw and
New York’s Lincoln Center. He has written works for internationally distinguished ensem-
bles like the Nieuw Ensemble, Atlas Ensemble, Cincinnati Percussion Group, Kronos
Quartet, Arditt String Quartet, Ensemble Modern, Hong Kong Chinese Orchestra, Gote-
borg Symphony Orchestra, China Philharmonic Orchestra, Guangzhou Symphony Otches-
tra, and Hong Kong Philharmonic Orchestra.

The former head of the composition department of the Central Conservatory, where he
still remains on the faculty, Guo maintains a busy schedule as composer and educator. His
forthcoming works include: a concerto for erhu (Chinese two-stringed fiddle) co-
commissioned by the Singapore Symphony Orchestra (world premiered on 19 january
2007) and the Bavarian Radio’s long standing concert series “Musica Viva”; the opera Poet
Li Bai (upon the most famous Tang dynasty poet) the world premiere of which was on July
2007 in Denver (Colorado) during the Summer Festival of the Central City Opera. Europe-
an premiere took place in Rome, May 2008.

Artists

Although cellist Roger Lebow began teaching at Chapman only in the fall of 2005, he is a
longtime and familiar figure in Los Angeles's musical landscape. He was for a decade the
Principal Cellist of the late and much-lamented LA Mozart Orchestra, though these days
you'll most often run into him in recital, with his chamber group XTET (in 2011-2012 ca-
reening through its 27th season), hunkered down in the LA Opera pit, or browsing in
Vroman's Book Store, whete he is a threat to buy something in almost any section, as long
as it doesn't have an embossed cover. Mr. Lebow was also the 4th cellist from the right, in
the back near the cimbasso and string basses, on the soundtrack of your favorite movie,
and spelunking pop enthusiasts can hear him on albums by such period acts as ELO, Kim
Carnes and Alanis Morissette.

Lebow is also on the faculty at Pomona College and the Claremont Graduate University,
and for many summers taught at the Henry Mancini Institute at UCLA. Formerly at
Occidental College, he has also been on the guest faculty of CalArts, UC Irvine, and UC
Bjoerling; and in his dotage regards teaching and other musical intervention as an
increasingly central and fulfilling part of his life.

RL has appeared as soloist in such arcana as Heitor Villa-Lobos's Fantasia and the Cello
Concerto by Arthur Honegger (as well as standard repertoire by The Usual Dead White
Suspects). He gave the premiere, with the LA Mozart Orchestra, of a concerto by Byron

o

Artists

Adams, which he commissioned. A new-music advocate of too many years' standing, he's
also commissioned solos by Leo Smit, Donald Davis, John Steinmetz, Leon Milo,
Jean-Pierre Tibi, and David Ocker, and participated in dozens of chamber music premieres.
His solo and chamber recordings appear on the Delos, New World, Albany, Water Lily
Acoustics, and Spectral Harmonics labels. As is cutiously so often the case with
avant-gardistes, Roger is also an ardent player, on baroque cello and viola da gamba, of
eatly music.

Back in what it pleases the kids to call "The Day," Lebow was the founding cellist of the
Armadillo String Quartet and the Clarion Trio, and he spent several watetlogged yeats
swaddled in Gore-Tex" in Seattle with the Philadelphia String Quartet. He has appeared as
soloist and chamber player at the Oregon Bach Festival and Cabrillo Music Festival. Othet
memorable and printable encounters include string quartet performances on a rafting trip
through the Grand Canyon, his college rock group opening for the Jefferson Airplane in
1967, and participating in an original-pharmacology performance of Terry Riley's In C led
by the composet.

Lebow has been a renegade classical music announcer on NPR stations in Santa Monica
and Seattle, and still entertains radio dreams. The author of one good poem (and a number
of sphincter-clenchingly bad ones), he toils over a hot Macintosh writing program notes
and album liner notes (or whatever they're called these days).

RL dwells in a small cottage in Sierra Madre with librarian Wendy Schorr (who clande
stinely brings home books with embossed covers for him) and the cat, Eudoxa. Their son
Theo is a tenor in New York City.

Nicholas Terry is a percussionist presently working within the field of contemporary
chamber music. Throughout the United States, Hurope, and Asia, he has worked closely
with renowned composers and ensembles, including Pierre Boulez, Peter E6tvos, Chinaty
Ung, Gavin Bryars, Steven Schick & red fish blue fish, Fritz Hauser, Eighth Blackbird, the
California E.A.R. Unit, XTET, and the Los Angeles Master Chorale. He is a frequent
guest artist in Los Angeles' celebrated new music series, including Music & Conversations,
LA Philharmonic's Green Umbrella series, Jacaranda Music, Monday Evening Concetts,
Ojai Festival, Grand Performances, and Microfest. He is an active collaborator within
Southern California's vibrant new music community, having premiered dozens of solo and
ensemble works to date. -

In 2005, Terry cofounded Ensemble XII, an international percussion otrchestra of which
Pierre Boulez says, "..represents the next generation in the evolution of modern petcus-
sion." Since 2004, he is 2 member of PARTCH, an ensemble devoted to the music of
American microtonal composer Harry Partch. He currently performs with and directs the




Artists

Los Angeles Percussion Quartet, exclusive recording artists for classical label Sono
Luminus. In addition, his discography includes releases on Albany, Innova, New World,
Capstone, and <541> Records (Stanford University).

He is a five-time alumnus of the Lucerne Festival Academy (Switzerland), where he worked
alongside Sofia Gubaidulina, Liza Lim, Dai Fujikura, Harrison Birtwistle, and members of
Ensemble Intercontemporain.

Terry holds degrees in music performance from the University of Southern California
(DMA), the California Institute of the Arts (MFA), and Eastern Illinois University
(BM). He 1s an assistant professor of music and Director of Percussion Studies in the
Conservatory of Music at Chapman University's College of Performing Arts, where he
additionally lectures in non-Western musical traditions and improvisation. He is an Artist
Endorser for Sabian Cymbals. More information, including the most current projects and
concerts, can be found at nickterrypercussion.com

The Los Angeles Percussion Quartet is an innovative and dynamic chamber music
ensemble whose unique 20th and 21st century repertoire has been called “sublime, visceral,
exotic...and aurally stunning”. Entering their fourth concert season, the LAPQ has
pioneered a reputation for creating cutting-edge collaborative projects, commissioning
award-winning compositions, recording groundbreaking albums, and delivering educational
master classes at leading music conservatories. In 2012, Ripa-khandha became the LAPQ’s
first major label release by Sono Luminus records, and broke new ground as one of the
first 7.1 surround-sound recordings of percussion chamber music. The LAPQ has
appeared in many of California’s distinguished concert series, including Monday Evening
Concerts, Music and Conversations, People Inside Electronics, Morrison Artists, April in
Santa Cruz, and the L.A. Composers Project. The LAPQ’s four members (Matthew Cook,
Justin - DeHart, FHric Guinivan, and Nick Terry), have trained at leading music
conservatories, including Indiana University — Bloomington, UC — San Diego, Oberlin
Conservatory, University of Southern California, and the California Institute of the Arts.

Thank you

Nick wishes to thank:

Stacey Fraser, Andrew Crane, Jocelyn Chang, Roger Lebow;,
Matthew Cook, Eric Guinivan and Justin DeHart
for their performances.

Rick Christophersen, Katie Silberman, Jeff Cogan
and Peter Westenhofer for production assistance.

His Friends, Family, and wife Emily for their
love and support.




CHAPMAN UNIVERSITY

President: Dr. James L. Doti
Chairman Board of Trustees: Donald E. Sodaro
Chancellor: Dr. Daniele C. Struppa

COLLEGE OF PERFORMING ARTS

Dean: Dale A. Merrill

Administrative Director: Rick F. Christophersen
Director of Development: Liz Crozer

Operations Manager: Joann R. King

Assistant to the Dean: Heather Westenhofer

CONSERVATORY OF MUSIC

Full-time Faculty: Dr. Amy Graziano (Chair)

Peter Atherton, Robert Becker, Jeff Cogan, Stephen Coker, Margaret Dehning, Grace Fong, Robert
Frelly, Sean Heim, Jeffrey Holmes, Vera Ivanova, Jessica Sternfeld, Nicholas Terry, Louise Thomas,
Angel M. Vizquez-Ramos, Daniel Alfred Wachs

Adjunct Faculty: Christina Alexopoulos, David Alt, Mindy Ball, David Black, Pamela Blanc, Jacob
Braun, Christopher Brennan, David Cahueque, Francisco Calvo, Clara Cheng, Tony Cho, Christina
Dahlin, Justin DeHart, Bridget Dolkas, Kristina Driskill, Robert Fernandez, Cheryl Fielding, William
Fitzpatrick, Patricia Gee, Patrick Goeser, Ruby Cheng Goya, Fred Greene, Thomas Hall, Timothy Hall,
Aron Kallay, Janet Kao, Hye-Young Kim, Jenny Kim, Milen Kirov, Karen Knecht, Johanna Kroesen,
Rachael Lapidis, Roger Lebow, Hedy Lee, Vivian Liu, , Jonathan Mack, Elizabeth Macy, Gary
Matsuura, Bruce McClurg, Beverly Min, Susan Montgomery, Hunter Ochs, Mary Palchak, Janice
Park, Teren Shaffer, Thom Sharp, Paul Sherman, Lea Steffens, David Stetson, Jacob Vogel, David
Washburn, William Wells, Jesse Wright-Fitzgerald

Artist in Residence: Milena Kitic, Carol Neblett
Staff: Katie Silberman (Department Assistant), Peter Westenhofer (Operations Supervisor)

Work-study Students: Monica Alfredsen, Liz Chadwick, Kyle Chattleton, Emily Dyer, Marqis
Griffith, Nicholas Kaynor, Anthony Lee, Joseph Naidoo, Marcus Paige, Kylena Parks, Nathan Wilen

Dear Alumni, Parents and Friends:

On behalf of our faculty, staff and students, thank you for joining us for this exciting
presentation. I am grateful to all the members of our College of Performing Arts family
for the support that allows us to continue to present great performances like the one you
are about to see.

Preparing the next generation of performers and artists takes the support of all of us who
are passionate about the performing arts and who value its presence in our lives. As a
supporter of the arts, you have a crucial role to play to ensure the success of the College of
Performing Arts and the students who are at the heart of all we do. Your financial support
allows the College of Performing Arts to provide the kind of educational and performing
opportunities crucial to our students’ growth into artists. Please join our community of
loyal alumni, parents and community partners devoted to developing the talents of the next
generation of artists with a gift to the IF'und for Excellence.

The Fund for Excellence supports College of Performing Arts initiatives that enhance our
students’ experience. Your gift to the Fund for Excellence has a tremendous impact on all

of our programs by:
e Providing our students with opportunities to work with professional artists;
¢ LEnsuring top notch community performances of classic and contemporary art;

e Strengthening our programs by maintaining our ability to attract the brightest and most

talented students from across the country.

No matter what level you choose to support the College of Performing Arts, you will be a
part of a family of individuals who demonstrate, year after year, that they atre fully commit-
ted to developing the talents of young artists. And most importantly, I hope you make your

gift because you value the arts and want to invest in our next generation of artists.
Enjoy the performance, and I look forward to seeing you again throughout the season.

Sincerely,

Y

Dale A. Metrill, Dean
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Dean’s Circle
$2,499 and above

Anonymous

B. King

Covington Schumacher Concert
Series*

Glass Family Trust

Mr. David A. Janes & Mrs. Donna
Janes*

Mr. Donald Marabella &
Mrs. Luciana Marabella*

Music Teachers Association of
California

Opera 100

Honorable H. Warren Siegel &
Mrs. Jan Siegel*

Mrs. Ruth E. Stewart

Arts Patron
$1,000 - $2,499

Dr. Nicolaos Alexopoulos &
Mrs. Sue Alexopoulos™*

Mr. Benton Bejach &
Mrs. Wanlyn Bejach

Mr. Alan Caddick &
Mrs. Charlene Caddick

Covington Schumacher Concert
Series

Drs. Lynne & Jim Doti

Mr. Thomas Durante '97 &
Mrs. Amanda Durante

Mr. Charles W. Ellwanger &
Mrs. Kimberly T. Ellwanger

Mr. Jerry M. Harrington &
Mrs. Maralou Harrington

The Lux Productions

Mr. Carlson H. Mengert*

Music Teachers’ Association of
California

St. John's Lutheran Church

Office Solutions

Mr. Ronald D. Rotunda &
Ms. Kyndra K. Rotunda

Schools First Federal
Credit Union

Mr. Milo Sieve &
Mrs. Rosemary Sieve

Arts Benefactor
$500 - $999

Mr. Benton Bejach &
Mrs. Wanlyn Bejach*
Mr. Jeffrey Cogan '92 &
Mrs. Carol Cogan
Dr. John A. Carbon
Mrs. Barbara Harris
Mrs. Melissa S. Jacobson
Mr. Bruce C. Lineberger '76 &
Mrs. Gina T. Lineberger*
Mrs. Patricia Melsheimer ‘62
Mr. Stephen Smith &
Mrs. Kristen Falde Smith
Northwestern Mutual
Mr. Gregory G. Norton '84
Mr. William L. Parker '52 &
Mrs. Barbara J. Parker '64
Mrs. Anastacio Rivera ‘62
Theodore Financial Group,
Inc.
Mr. David A. Weatherill '51 &
Mrs. Beverly J. Weatherill '50
Mr. Royce A. Wise &
Mrs. Darlene Wise

Arts Sponsor
$100 - $499

Mr. Kenneth E. Aaron &

Mrs. Sheila L. Aaron
Mr. Thomas M. Akashi &

Mrs. Karen K. Akashi
Ms. Christina A. Alexopoulos*
Mr. William B. Armstrong
Bank of America Foundation

*Members of the Opera Chapman Guild

Mr. Edgar Berriman &

Mrs. Elaine L. Berriman '58
Ms. Geraldine M. Bowden
Mr. Michael J. Byrne '67 &

Mrs. Susan Byrne
Ms. Wendy D. Camp
Mrs. Helen K. Carbon
Ms. Kathryn J. Carpenter '77
Mr. Kevin Cartwright
Mr. Renato M. Castaneda &

Mrs. Josefina R. Castaneda
Mr. Rick F. Christophersen '94
Ms. Claire Chambless*

City of Orange Public Library

Foundation
Mr. William P. Conlin &

Mrs. Laila Conlin
Mrs. Kaye DeVries '70
Mr. Michael O. Drummy '73 &

Mrs. Patricia L. Drummy ‘81
Mr. Stephen L. Dublin '70
Mrs. Linda Duttenhaver*
Echols Family Trust
Ms. Irene Eckfeldt
Mr. Robert F. Fowler &

Ms. Teri D. Fowler
Ms. Laila K. Frank
Mrs. Martha H. Garrett
Mr. Joseph A. Gatto
Golden Rain Foundation of

Laguna Hills
Mr. Robert Goldstein &

Mrs. Barbara A. Goldstein
Mr. Milton S. Grier, Jr. &

Mrs. Jane K. Grier
Dr. Harry L. Hamilton &

Mrs. Mary E. Hamilton
Dr. Thomas Gordon Hall
Dr. William Hall
Mr. Ronald A. Hill &

Mrs. Cheryl B. Hill
Dr. Frederic T. Hite, D.D.S.*
Dr. Charles E. Hoger &

Mrs. Anita Hoger
Mrs. Susan Hook
Mrs. Carol Howard

Mr. Christopher S. Kawai &
Mrs. Elaine M. Kawai
Mr. Robert Lepore &
Mrs. Lori Lepore
Mr. Arnnold R. Levine &
Mrs. Irma Levine*
Mr. James W. Ley
Ms. Kathleen Malcolm
Mr. Lee A. McCabe '93 &
Mrs. Racheal M. Rodriguez-
McCabe
Marina Vocal Arts
Booster Club
Mr. Jim McKeehan
Mrs. Jennifer van Meenen ‘94
Mr. Alfred Neukuckatz &
Mrs. Lillian Neukuckatz
Mrs. Allison Novosel
NHS Choral Music Boosters
Ms. Anna Marie Novick
Mrs. Sallie Piccorillo
Orange County Playwrights
Alliance
Ms. Susan Pedroza
Pfizer Foundation
Mr. Blake Putney &
Mrs. Marilyn Putney
Ms. Kelly Radetich
Dr. Irving Rappaport &
Dr. Julia Rappaport*
Dr. Robert Reid, LMFT ‘59
Mr. Kenneth W. Reed ‘61
Ms. Karen Ringer
Mr. Eric M. Scandrett
Southern California Junior
Bach Festival
Mr. Christopher D. Spaulding
Mrs. Beverly Spring
Ms. Susan L. Stanton '82
Mr. George F. Sterne '78 &
Ms. Nicole Boxer
Mrs. Alyce M. Thomas '96
Ms. Doreen W. Vail
Mr. Ales Vysin &
Mrs. Janice Vysin
Ms. Janet K. Waiblinger

To inquire about giving opportunities, contact Liz Crozer, Director of Development, at
714-289-2085 or crozer@chapman.edu.

IIlVG ST in our next generation of artists.

The College of Performing Arts brings you the most vital and
powerful part of our curriculum - live performances of dance,
music and theatre. This extraordinary hands-on training

for our next generation of artists is possible only through

your generosity.

By helping to maintain the resources essential to our
curriculum, you allow the College to offer a dynamic learning
environment that nurtures the creativity of our students with
one-on-one training, ensuring they master their craft. We can
produce exceptional performances like what you are about to
see only with support from people committed to excellence in

performing arts. People just like you.

Help support the College of Performing Arts’ talented young
students as they transform into tomorrow’s professional artists.
To learn more about giving to the College of Performing Arts,
please contact Liz Crozer, Director of Development, at

(714) 289-2085 or crozer@chapman.edu.
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