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Conclusion

The preliminary conclusion prompted further research into those
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this capstone work identifies filmic triumphs and
fallures of French feminism. Furthermore, by applying
feminist film theory, it analyzes which

sexist; there are easily replicable film technigues that can and
should be used by male directors to accurately capture and
communicate the female experience.

After researching and watching French films about
or containing sexually deviant women from the
1950s to present day, the predictions of film theorist

cinematograpr_\ic, rhetorical, and narrative techniques Laura Mulvey and feminist author Héléne Cixous

best serve to liberate women onscreen and tell the prove to be well-informed and increasingly “Censor the body and you
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is that in most every instance, with few notable states In her book The Laugh of the Medusa

“Woman must write herself: must write about
women and bring women into writing, from which
they have been driven away as violently as from
their bodies...Woman must put herself into the

yourself. Your body must be
heard.”
-Helene Cixous, The Laugh
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