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Mazeh 26, 1967

Ye Martin Dornheimer
Musfc fditor
Los Mngeles Times

Dear Mr Bornhoeiner:

Nothiny could be more futilo than to argue with & music critlc about the quality of

a por{ormanco. You dislike it, I like &t, ond no amount of words can colve that impasse
Thus, valle I disazroe with your jud-moent about last week's Philharmonic concert, I
want to write not about your oplnions as much as about an attitude which I find in
most of your reviews and most glaringly in thoe one that appeared on the 24the I aa
afraid this will be & long letter for it has accunulated over a long pericd of timeoe

As tha moln nusic critiec in LeAs, holding a position of the zreatest importance in the
musical 1life of a great city, you have made yourself a predeminantly negative ancd dee
structive factors I am talking of your roviows only, mind you. Your gencral articles
on musical pdlicles are frequently excellent, but the moment you write a review, you
assune tho attitude of a mean teacher handing out good and bad mariise That 18 not
vhat rovieving 18 aboute let the groat Rubinctein give a glorious concort, but play

a fow wronz notes fn the course of thio evening, and it apparently would kill you to
refrain from harping on *his clinkerss "hat for ? to show vhat marvellous cars you
have ? or that even the greatest musiclans ere human 7 Uy all moans write about
mistakes 4f they pervade a porformence and affect the total improssion, or if mentione
ing thom sexrves a musical purposse. In all other cases {(of which there have been too
nany in your reviews), it is just lack of respect for the astist, lack of human foeling,
necdless cruelty and - pardon me - ridiculous vanity.

You will say that your musical standards happen to be so hish that vou cannot comproe
nise them and bo dothered with 1ittle thinzs iike human consideratiocns. Dut music in
all {ts phasos {s immensoly human, and without human eympathy you con never do it
justico. That &8s exactly tho trouble: your reviews scund as 1f you huted people and
had become unable really to enjoy musice One pletures you as cominz hono after a concest
and asiking yoursolf, "now lot's sce, what f2 it that was bad tonighte You cuzht to bo
a falthful reporter bofoze being a judie, but the rosult of your attitude is reporting
that is complotoly misleadinge 'ith all the 1ittlo bad points you pick out so carofully,
it is lopossible to sucss the overall character of a performance. It may havo boen a
very gpreat artist playing under par, but still being a groat artist, or a routinier
ziving his very best: éno cannot toll from your rovicws. The pleayune dotaiis blur
tho vhioles T will) aduie this: your groviows usually have a nice mucical form < aebea.
As A problematic oveninge B¢ Meny things wore very goods Cs Too bad thore were so many
chorteomingse Or vice worsae A: A very 3004 concorte Be Dut lots of things went wronge

o Onv the whole, wvory goode : '

2.1 this 1s exemplilied in your latest reviows. AS 4f you waented to make up for 11 vooks
¢l starvation without a chance of giving iiehta holl, you uced every paragragh to give it
¢ hin this Cime. "It tuzned out to be a xough - oven ironic < homeoconing™sAsice £rom
o malico « vhat sloppy writinge v“hat §s an {ronic homecoming ? “eeethe music had
precious 1ittie to do with the Toscanini tradition”. Groat music by Mozart has little
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to do with the Tosemini tradition ? Just hov nonsensical can you get just for the
sake of makiny a nasty point ? aAnd howr precious, that "precious” 1ittlad "..._1_1_15
orc hostra ployed a sacendary part throughout™f "hy not praiso !ohta for that ?

mned display and put his orchostra modostly in the service of a mastomiorks buﬁ:
to say that would have cpollod your reviewe “A nouveauericho exhibitionist™, just
for having a solo visolinist plus the voeal ensamiblos I suspoet that timing and
availaldlity way have had something to do with this, and as & good roporter yoa
should have tried to find out tho facts firste The nout paregraph shows cne of the
froquent {nstances vhore the cchwolmadter.who will not lot 2 sincle wrong note pass
unnoticed i much loos critical towvard his own style: “eeeanother vorl uu.uzlm
sinflar forcos (leco the Lrucimor Te foum)e” The schoolmastor doses not know tho
differenco botucen fece ond cefe Now you tumra from A to Dt “Hone of the foresoing
should ioply that it was a bad concert." Homti"Sgeryng had some surprising stridency
(of bLoth tonc and pitch)”e I have heard of strident tone (althowsh I heoard no strident
tenes on Telflay) s bul vhatever §s strident pitch 7 1£ you mean off-pitch, it surely
did not sound oo on Friday. How comes a cllmax of malice (or L,nor'-m” 2)es tehta, €00,
should have kno'm bettoz about tho ghostly cadenza 7 Since whom 4§43 the cadkenza any
of the conductor?s buciness. Evesyene (except you ?) undorstands that {€ thore $5 a
tasteless cadenza, thoe coloict, and no ona else, $5 to blane. 1 insort a brlof intere
mezzo of azrecment: bravo to what you say about solofsts? encores. fut then azain:
the Dies Iree “cracklod” - what a caricature of & deseription? And while I an cuticige
ing your frequently inept choice of descriptivo teas, let mo pload with you to
retire, at least for a while,; that ubjquitsus "noe-nonsenss®, usually yet cuployed
as a term of pralse.

As for your overall epinion of the performancs, I ¢on only disazree with vou, guito

obviously with most of tha sudicnee on ry side. It vas not the traditional, soft Viennose :

performance, but it was a doveted, unified cenception, superbly exccuted, snd the total
impression was deeply stirringe After a total 1listoening oxpericace probadbly twice as
long in yoars as yours, I am easily as enobbish and hard to pleasa as youe if I como
~7ay from a porforumance soying, Cod, what great music, thon I must respect and adaize
the dovotion and the shill that produced such an imprescion, even if it was not come
plo ::c‘; ny type of performances If I were a critic, 1 would try to cxpreess thig, bLut
ou would not.

] "J

that mado this reviow of yours so inaccumate and thercfore offensiwve s that you
stressedy quite properly, tichtats rotumn, but in exactly the opposite vay from what

one cculd not help fecling. Fer 11 wocks, we had a pavade of guest conductors ranzing
fren rather awiul all the way to excollent. Seen agaiast this backyround, §¢ vas
clectrifying to fccz the impact of an exceptiomzz condusting ;:t.r:::.a..‘ itys whose gonius
one is bounad to fool owon in his occasional fallures {to which tho Mozart Roguicn suzely
dees not belongde And yot, not a word abut this, not a word cither (that iz, not a
cood word) about the poculiar, euxciting quality that tho orchestral sound acsumes
whenever Mehta conducts,

Tho Collovinz, £insl point is only tangontlial to my subjectd, but I mention it as one
ol tho froquently annoying foatuxes of your goviowse You miss no opportunity to dise
play your musicolozicel knowledses Mo doubt you know more about Auffihrungspranis than
many of the performers, btut 1 suzzest not to take that superior knwwledse quite eo
soriously. I follow musicolozical writings as part of my business, and I see how pore
formanco practico theories keop changinge Scholar A proves today that you have to trill
this way, end B tomorrow provos that lw §s all wrong. It is all very confusing for the
Tuchstabenfressors I would, therefore, sugrest much greator lenioncy in this rospoct
and would 1iait mysoll, 4f 1 woze you, to tho most basic zules, loaving the rest to
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the cuelity fnvotced by oo nony i0thecontuzy writews - tasto. The trouble is that
ngeholariyy nusiclans aro oo often emenlie porformers, end that thoe great performer
by his vory nature is averco to historical podanteye I should bo happy o hear
historical accuracy (within 1imits) and vitality combined In a perforsance, and
cometines thoy do comn together, but usually one has to choose betweon one and

tho other, in which case I would rathor settla for vitality.

I have satld mare thon enouch, end I am soryy that I have not had the skill to say
it ahd make my points without using such toxms as “meany nasty, picayunc's

You will no doubt protost that such motives are far from your mind, but ploase
romonbos that 4¢ is usually our groatost woalmosses which wo are least awere of.

e
e

Sincegely,

Copy £0 LeAe Phllharmonic
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