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ran~ois Truffaut's influential article "A 
' in Cahiers du cinema, became a model 
:e, turning Fellini into a prime example 
'Ork as a major influence on the French 
�Y��La strada in Europe was finally sealed 
on Picture Arts, which awarded it the 
min 1955. 
ic elements touched on in this chapter 
t, and musical motifs) had certainly 
)tions as "neorealism of the person" or 
er to describe La strada and the film's 
uacters. Bazin's 1955 article in Esprit 
:ood that the subjective depth of the film 
o spiritual. 8 Because of their unabashed 
arison with classic authors of literature, 
celebrate the importance of La strada 
mless capacity to elevate realism to an 
lered a masterpiece in the eyes of those 
,f reinterpreting Christian values as well 
pean spirit in the aftermath of the war. 
Pier Paolo Pasolini, once identified a 
Rossellini and Fellini, celebrating the 

Lt was to him the chief force behind the 
mism in Italian cinematography. Pasolini 
f the world of Rossellini and Fellini is 
or their reality," a state that leads them 
where "even the air is photographed."9 

:n as a primarily political movement; but 
ally at the heart of its cinematic language. 
be catalogued both as a representative of 
1ema, still has important lessons to teach 
ious discourse in neorealism. 

otes 
:ambelli and Acone, Campane nel pozzo, 43. 
::an threads within the film, see Aubier, 
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3 See, for example: Pecori, Federico Fellini; Bondanella, The Cinema of Federico 
Fellini; and Marcus, "Fellini's La strada." 

4 Flaiano, "Ho parlato male de 'La strada."' 
5 For more information on the genesis of La strada, see my Inspiring Fellini, 

21-48. 
���� Aristarco, "La strada." 
7 Hess, "Auteurism and After," 29. 
8 Bazin, "La strada," 54-59. 
���� Pasolini, "Nota su 'Le notti,"' 702-704. 
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