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Essay: 
 
     To envision eighteenth century Viennese salons and nineteenth century Parisian salons in 

their sociological contexts, I turned to databases, including JSTOR, ProQuest, and Academic 

Search Premier to unearth books, dissertations, and journal articles from such sources as the 

Journal of Musicological Research. These sources not only provided me with information on the 

revolutionary and compositional values of the eras researched, but also gave me an insight into 

the narrative styles put forth by music historians to be modeled in my own paper. I utilized the 

“Advanced Search” option to confine results to salons belonging to the aforementioned eras. 

Because I attended three library information literacy sessions prior to completing this project, I 

knew to highlight key words and names, such as “salon” and “Chopin” to increase the quantity 

of sources available for my research, as long and specific searches, such as “Parisian salons in 

the nineteenth century” would yield little to no results. 

    Next, I set up an appointment with performing arts librarian, Taylor Greene. Taylor instructed 

me on how to employ Boolean operators and field limits in my searches. I found that restricting 

source material to “books” was beneficial when I intended to look up how the musical pieces 

performed in salons paralleled conversation flow, rather than listen to the pieces themselves. 

Generalized searches recommended recordings as well as books; however, I knew that if I had 

relied solely on recordings, I would have been unable to check what I heard against expert 

opinions. I applied field limits to the English language, as several music criticism journals have 

been published in German. Another tool I gleaned from attending a library information session 

through the SURF program with Douglas Dechow was how to access Google Scholar. This 

search engine was advantageous when it came to the interdisciplinary blog discussion topics I 

researched, such as the intersection of music and science, as it gave me citations of articles to 

look for in the basic Google search engine. 



     Because salon discussion revolved around multiple art forms and movements such as Sturm 

und Drang, I gathered information on how the visual techniques implemented during each era 

coincided with the musical techniques championed by salon composers. I then aimed to trace any 

similarities I found between disciplines to the disparate social trends I saw from one era to the 

next and to subsequent discrepancies in salon culture. My search results drove me to the "Fine 

Arts Collection” of the Attallah Library of Arts and Humanities. Ultimately, I realized that many 

pertinent paintings were part of the Oversized Books Collection, prompting me to sift through 

composer and artist biographies to find pictures of court salons instead. I used the library scanner 

to shrink the images within these biographies, and cited them as figures to supplement my salon 

research. 

     The blog portion of my project relied heavily on internet media sources, such as Business 

Insider, YouTube, and VEVO to encourage people without musical backgrounds to engage in 

discourse by analyzing content that was familiar to them. Yet, I still applied library research 

skills to select credible sources and to market my blog. For example, I accessed Lexis Nexis to 

research intellectual property law to figure out whether it was permissible to incorporate videos 

from third parties into my blog for educational purposes. Textbooks and pedagogy books, such 

as The Norton Anthology of Western Music helped me establish a tone of voice comprehensible 

to readers, as the language in the dissertations I used for my paper might have been too formal to 

incite a conversation. Lastly, I utilized the “Music Research and Subject Guide” to find 

comparable music blogs indirectly, as the RILM Abstracts of Music Literature Index pointed me 

to the Bibliore music blog created by RILM.  

     My research undertaken at the Leatherby Libraries has equipped me with skills which have 

been applicable to other projects and to the workplace. I learned about the significance of taking 

risks, as I did not know which databases to dig through first or whether I should initiate my 

project with my blog or my paper. Once I made a decision and stuck with it, I started organizing 



my research through an annotated bibliography—a technique that I was able to transfer to my 

senior thesis course. The precision with which I learned to carry out field limit searches has 

cultivated within me a stronger attention to detail. This emphasis on accuracy has aided me in 

my marketing research internship at Casa Romantica Cultural Center and Gardens. Finally, the 

breadth of sources I acquired introduced me to a plethora of argumentative strategies, which 

have guided me in the creation of my own brand for my blog and research moving forward: a 

brand that intends to spark a classical music revival and unite academia and popular culture 

through simple conversation.  

 
 
  



3. Summary and Bibliography Instructions 
 
Please provide a 250-500 word abstract of your paper/project along with a complete works cited 
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submit your entire paper! 

 
Summary and Bibliography:  

Abstract:  

     Imagine an intimate room filled with people playing cards and casually chatting, while one of 

Chopin’s piano sonatas plays elegantly in the background. This scenario is characteristic of the 

atmosphere surrounding Classical and Romantic European salons. Salons served as havens of 

musical discourse from the Baroque era to the early twentieth century. However, with the 

advancement of technology from the mid-twentieth century to the present, there has been a 

decline, or, arguably, even a cessation of salon life. 

     The aim of this project, made possible through Chapman’s Summer Undergraduate Research 

Fellowship program, was to recreate the salon environment through the generation of the online 

discussion forum, Music Soirée. To compare the successes and failures of this salon with those 

of earlier salons, statistics were gathered on the quantity of site views over the course of ten 

weeks. Historical research was also completed on Viennese salons of the late eighteenth century 

and on Parisian salons of the nineteenth century. Factors which have contributed to differences in 

salon gatherings include: the political climates surrounding particular salons, musical 

conventions, the changing role of the artist, and the geographic locations of salons themselves. 

The technological aspect of the twenty-first century salon represented in this project is 

incoherent with the geographic locations portion of the argument, as not everyone logged into 

the site to comment at one moment.  

     During the course of the experiment, it was concluded that the implementation of technology 

in salon formation has resulted in musical discussions becoming more passive than active, as 

people were more engaged in reading the blog than on commenting. Yet, research beyond the 



ten-week period has indicated a subtle increase in salon viewership. Moving forward, I intend to 

target more social media platforms to promote Music Soirée and to implement more advanced 

statistical models, such as Google Analytics to track the forum’s progress. I seek to facilitate an 

in-person salon in the long-term, and research the juxtaposition between this modern model of an 

old-time tradition and its cyber counterpart.  

 

Bibliography:  

Works Cited-Essay Portion 

Atwood, William G. The Parisian Worlds of Frédéric Chopin. New Haven: Yale University  

          Press, 1999. Print.  

Campbell, John W. “Mozart and the Baron: Musical Patronage at Work.” The Choral Journal  

          25.10 (1995): 17-22. Web. 

Grout, Donald J. and Claude V. Palisca. A History of Western Music. 4th ed. New York: W.W. 

          Norton & Company Inc., 1988. Print.  

Lockwood, Lewis. Beethoven: The Music and the Life. New York: W.W. Norton & Company,  

          2003, Print. 

Marek, George R. Beethoven: Biography of a Genius. New York: Funk & Wagnalls. Print. 10  

          July 2015. 

McGann, Jerome J., and Soderholm, James. Byron And Romanticism. Cambridge: Cambridge  

          University Press, 2002. Web. 28 June 2015. 

Robbins Landon, H.C. Mozart and Vienna. New York, Schirmer Books, 1991. Print. 

Schindler, Anton Felix. Beethoven As I Knew Him. Chapel Hill: The University of North  

          Carolina Press, 1966. Print. 

Smart, Mary Ann. “Parlor Games: Italian Music and Italian Politics in the Parisian Salon.” 19th- 

          Century Music 34.1 (2010): 39-42. Web. 

“Stats.” WordPress. Music Soirée, June-August 2015. Web. 10 August 2015. 



Van Horn Melton, James. “School, Stage, Salon: Musical Cultures in Haydn’s Vienna.” The  

          Journal of Modern History 76.2 (2004): 251-279. Web. 

Walker, Alan. Franz Liszt: The Weimar Years 1848-1861. Vol. 2. New York: Alfred A. Knopf,  

          1989. Print.   

Weber, William. Music And The Middle Class: The Social Structure Of The Middle-Class 

          Concert Public In London, Paris, And Vienna Between 1830 And 1848. Diss. University  

           of Chicago, 1970. Ann Arbor: UMI 1970. Web.  

 

Additional Sources 

Abraham, Gerald. Romanticism (1830-1890). New York: Oxford University Press, 1990. Print. 

Benischauer, Bello and Elisabeth M. Eitelberger. “Artistic Identity Within Cyberspace: Issues  

          Go Global, Interdisciplinary Projects Do Evolve-A Personal View.” Critical Issues. Ed. 

          Robert Fisher and Daniel Riha. Oxford: Inter-disciplinary Press, 2010. 115-120. Web. 

Bennett, Andy, and Richard A. Peterson. Music Scenes: Local, Translocal, and Virtual.  

          Nashville: Vanderbilt University Press, 2004. Web.  

“Best-Selling Christian Artists in 2014.” TheTennessean. News, 27 June 2015. Web. 1 August   

 2015.    

BonJoviVEVO. “Bon Jovi-Livin’ On A Prayer.” YouTube. YouTube, 16 June 2009. Web. 23  

          June 2015.  

Burkholder, J. Peter, Grout, Donald Jay, and Palisca, Claude V. A History of Western Music. 

           W.W. Norton and Company, 2014. Print.  

Chandler, David. “‘What Do We Mean By Opera, Anyway?”’: Lloyd Webber’s Phantom of the 

 Opera and “‘High-Pop”’ Theatre.” Journal of Popular Music Studies 21.2 (2009): 

 152-169. Web. 14 July 2015. 

Child, Theodore. “The Paris Salon.” The Decorator and Furnisher 4.3 (1884): 87-89.  



Colman, Dan. “A Song of our Warming Planet: Cellist Turns 130 Years of Climate Change Data 

 into Music.” Open Culture. Music, Science, 3 July 2013. Web. 23 July 2015. 

Coloraturafan. “Anna Netrebko-Roberto Alagna “‘Love Duet”’ Romeo et Juliette.” YouTube.  

          YouTube, 7 April 2008. Web. 14 July 2015. 

Davis, Garold N. “Medievalism in the Romantic: Some Early Contributors.” The Bulletin of the 

 Rocky Mountain Modern Language Association 28.1 (1974): 34-39. Web. 

Delochs, Marian. “‘Orfeo ed Euridice.’ 9/12: ‘Che fiero momento’ *J BAKER/E SPEISER  

 [w/ ENG. Subtitles].”’ Online video clip. YouTube. YouTube, 30 January 2010. Web. 10 

 June 2015. 

Dewan, Sanjeev, and Jui Ramaprasad. “Music Blogging, Online Sampling, and the Long Tail.”  

          Information Systems Research 23.3 (2012): 1056-1067. Web. 

DeNora, Tia. Beethoven and the Construction of Genius: Musical Politics in Vienna, 1792-1803.  

          London: University of California Press, Ltd., 1995. Print. 

Eacott, John. “Flood Tide See Further: Sonification as Musical Performance.” International 

 Computer Music Conference Proceedings (2011): 69-74. Web. 24 July 2015. 

Engelman, Hali. “A Modern Day Salon: Blogging About Mozart.” HaliEngelman.com. Writing,  

         24 May 2012. Web. 11 July 2015. 

Eric Goodchild. “‘Beethoven Virus”’-Musical Tesla Coils.” YouTube. YouTube, 12 December 

 2011. Web. 23 July 2015. 

Gerzso, Andrew. “Paradigms and Computer Music.” Leonardo Music Journal 2.1 (1992): 

 73-79. JSTOR. Web. 23 July 2015. 

Gomez, Jeff. “Why “‘Frozen”’ Became the Biggest Animated Movie Of All Time.” 

            BusinessInsider. Entertainment, 1 April 2014. Web. 7 July 2015.  

Growe, Kory. “Robin Thicke, Pharrell Lose Multi-Million ‘Blurred Lines’ Lawsuit.” Rolling  

           Stone 10 March 2015. Web.  

Haine, W. Scott. The World of the Paris Café: Sociability Among the French Working Class,  



         1789-1914. Baltimore: Johns Hopkins University Press, 1999. Web.  

Harrison, Thomas. Music of the 1980s. Santa Barbara: ABC-CLIO, LLC, 2011. Web. 

Hochberg, William. “Walking the Bass Line: How Original Does a Riff Need to Be in the 

 Post-“‘Blurred Lines”’ World.” Bass Musician Magazine 1 April 2015. Web. 6 July 

           2015.  

Howard, Jay R. and John M. Streck. Apostles of Rock: The Splintered World of Contemporary 

 Christian Music. Lexington: University Press of Kentucky, 1999. Web. 

Institute on the Environment, University of Minnesota. “A Song of Our Warming Planet.”  

          YouTube. YouTube, 28 June 2013. Web. 23 July 2015. 

JohnLegendVEVO. “John Legend-All of Me.” YouTube. YouTube, 2 October 2013. Web. 24 

 June 2015. 

Kibby, Marjorie D. “Home on the Page: A Virtual Place of Music Community.” Popular Music  

          19.1 (2000): 91-100. Web.  

Komlós, Katalin. “After Mozart: The Viennese Piano Scene in the 1790s.” Studia Musicologica  

          49.1/2 (2008): 35-48. Web. 

Korn, Alan. “Issues Facing Legal Practitioners in Measuring Substantiality in Contemporary 

 Musical Expression.” Review of Intellectual Property Law 489 (2007):  

            1-14. LexisNexis. Web. 3 July 2015. 

Kri306. “A Dream Is A Wish Your Heart Makes (English).” YouTube. YouTube, 17 February 

 2008. Web. 9 July 2015. 

Kriptking. “Got to Give It Up-Marvin Gaye.” YouTube. YouTube, 23 March 2011. Web. 3 July 

 2015. 

LadyGagaVEVO. “Lady Gaga-Telephone ft. Beyoncé.” Online Video Clip. YouTube. YouTube, 

 15 March 2010. Web. 30 June 2015. 

Lewisohn, Leonard. “The Sacred Music of Islam: Samā’ in the Persian Sufi Tradition.” British 

 Journal of Ethnomusicology 6.1 (1997): 1-33. Web. 29 August 2015. 



Lilith89ibc. “Widmung Op. 25 No. 1 (Schumann)-Diana Damrau.” YouTube. YouTube, 1 June 

 2008. Web. 24 June 2015. 

McLeod, Ken. “Bohemian Rhapsodies: Operatic Influence on Pop Music.” Popular Music 20.2   

           (2001): 189-203. Web. 

Moore, Allan F. Analyzing Popular Music. New York: Cambridge University Press, 2003. Web.  

Norman, Anais Dorian. “The Psychological Relationship Between Spirituality and Emotional 

 Responses to Music.” Liberty.edu. Digital Commons, 2013. Web. 30 August 2015.  

OrthodoxChannel. “Gregorian Chant-Kyrie Christe Eleison.” YouTube. YouTube, 11 April 2008. 

 Web. 2 August 2015. 

Paul, Annie Murphy. “Why We Remember Song Lyrics So Well.” Psychology Today 21 June 

 2012. Web. 7 July 2015. 

Queen Official. “Queen-Bohemian Rhapsody (Official Video).” Online video clip. YouTube.  

           YouTube, 1 August 2008. Web. 9 June 2015. 

QuireCleveland. “Sicut cervus, by Giovanni Pierluigi da Palestrina (1524-1584). YouTube.  

           YouTube, 1 August 2008. Web. 2 August 2015. 

RobinThickeVEVO. “Robin Thicke-Blurred Lines ft. T.I., Pharrell.” YouTube. YouTube, 20 

 March 2013. Web. 3 July 2015. 

Salavuo, Miikka. “Open and Informal Online Communities as Forums of Collaborative Musical  

          Activities and Learning.” British Journal of Music Education 23.2 (2006): 253-271. Web. 

Sternfeld, Jessica. The Megamusical. Bloomington: Indiana University Press, 2006. Web. 

Stover, Cassandra. “Damsels and Heroines: The Conundrum of the Post-Feminist Disney 

 Princess.” Lux: A Journal of Transdisciplinary Writing and Research from Claremont 

 Graduate University 2.1 (2013): 1-11. Web. 7 July 2015. 

“The Musical Tesla Coils.” Physics Central. Physics Buzz Blog, 15 November 2007. Web. 24  

          July 2015. 



The Phantom of the Opera. Laurence Connor. Pantages Theater, Los Angeles. 23 June 2015. 

 Performance. 

Ulaby, Neda. “From Elvis to Lady Gaga: Playing With Shock Value in Music.” npr. Music 

 Articles, 28 May 2010. Web. 30 June 2015. 

UPNA. “UPNA. Suite Illiac.” YouTube. YouTube, 2 November 2012. Web. 23 July 2015. 

Alisson Kn. “The Phantom of the Opera (2004)-720p HD.” YouTube. YouTube, 23 October 

          2011. Web. 14 July 2015. 

VitalyEve. “Newsboys (Blessed Be Your Name).” YouTube. YouTube, 6 November 2008. Web. 

          2 August 2015. 

Waldron, Janice L. “YouTube, Fanvids, Forums, Vlogs, and Blogs: Informal Music Learning in 

          A Convergent Online and Offline Community.” International Journal of Music Education  

          31.1 (2013): 91. Print. 

WaltDisneyAnimationStudios. “Disney’s Frozen “‘Let It Go”’ Sequence Performed By Idina 

 Menzel.” YouTube. YouTube, 6 December 2013. Web. 7 July 2015. 

Warner Bros. Records. “Madonna-Like a Prayer.” Online Video Clip. YouTube. YouTube, 26 

 October 2009. Web. 30 June 2015. 

“Widmung.” Classical Plus Works. Classical Plus, 1999-2001. Web. 24 June 2015.  

Wilson-Dickson, Andrew. The Story of Christian Music: From Gregorian Chant to Black to 

 Gospel. Oxford: Lion Publishing, 1992. Web. Agent Utah.  

 

  


	2nd Place Contest Entry: From a Chat in the Parlor to Viral Music Videos: An Analysis of Music as a Social Occasion
	Recommended Citation


